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Welcome to the first newsletter of the UC Davis Graduate 
Group in Performance Studies.  In it you’ll find news, info about 
us, examples of our work, interviews,  and more. We hope you 
enjoy this dip into our Group’s work and play.

In only a handful of years since our founding, the Graduate 
Group has cultivated a reputation as one of the preeminent 
centers for Performance Studies in the United States, unique 
among American universities for our 
emphasis on Practice as Research — 
valuing and supporting artistic process as 
a vital part of  the analytical project.

We are proud to to be a home for some 
of the most highly regarded performance 
artists and scholars  in the Bay Area, and 
to be recognized as an innovative and 
dynamic academic community. As the 
group grows into its  adolescence, we are 
exc i ted to be one of the most 
interdisciplinary graduate groups on 
campus,  with affiliated faculty from 20+ 
departments. 

One of the ways our interdisciplinary 
commitment manifests  i s in the 
overlapping modes of participation 
possible in PFS. We have both a core 

cohort of PhD students and a popular Designated Emphasis 
program in which students from any department can declare a 
Designated Emphasis in “Studies in Performance and Practice” 
and participate fully in the group, receiving the DE on their 
diploma. In the “Who We Are” sections at the end of the 
newsletter, you’ll see profiles  of our cohort, including some of 
the fabulous scholars in the DE program.

As an interdisciplinary field, PFS 
performs a deeply integrative approach 
to scholarship in the Humanities, 
bringing together wisdom from the 
arts, Critical Theory, Race, Gender, 
and Area Studies, and many of the 
most vibrant threads  of postmodern 
inquiry. Our Group is  well-positioned 
to be a force in the development of the 
field, joining our respected colleagues 
at Berkeley and Stanford to make the 
Bay Area a dynamic place for new 
performance and scholarship.

Please enjoy our newsletter, get a taste 
of  the wonderful work being done 
here, and come join us at a talk, show, 
or event this year.
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graduate group news
sean feit

It’s  old news now, but since this is  the first newsletter, I’m proud to 
start with the Graduate Group’s sparkling Program Review in 
2011-12, in which the Graduate Council praised both the faculty 
and students effusively. Here’s what they wrote:

“The Graduate Council commends GGPFS for offering a 
cutting-edge curriculum in the practice-as-research track, the 
first university to do so in the United States, and a traditional 
scholarly track.  The program has an excellent track record in 
the area of job placement. The external reviewer, Professor 
Bryan Reynolds  (Department of Arts-Drama, University of 
California, Irvine) commented: 

I was not only immensely impressed by the program at 
UCD, much more than I expected to be, but that I also 
found the experience of reviewing the program rewarding 
on other, more affective registers. This is because the 
passion with which the students  and faculty shared their 
experiences and goals for the program was profoundly 
positive and inspiring. I have never encountered a 
community of faculty and students as deeply bonded, high-
spirited, and committed as those in UCD's performance 
studies program. 

Pioneering the field in important ways,  it is  a very special 
program with tremendous potential… Simply put, I  was in 
awe of the students  in the program, and not just as 
individuals, but also as a group. It was  immediately clear 
that they all care for,  respect, and support each other… the 
students adore the faculty and the faculty have had a huge 
impact on their research, art,  community, and attitude. 
(Bryan Reynolds, UCI)

The strong leadership provided by Professor Lynette Hunter is 
commendable and the external reviewer comments: “… Such 
mentorship, like what Hunter and a few others provide, is 
crucial for a program like this one, in which students design 
their own paths of study.” Given that the organization of 
GGPFS as  is relatively young, Graduate Council finds it 
encouraging that future trajectory, as reported by the external 
reviewer, is excellent.” (2102 PFS Program Review)

We were thrilled to receive such glowing praise, of course, and 
excited to continue to refine our offering, continuing to make the 
program an internationally recognized destination for 
Performance Studies,  and joining our colleagues at Berkeley and 
Stanford to put the Bay Area firmly on the map for innovative 
Performance scholarship.

This fall we have a new executive committee,  composed of 
Lynette Hunter (Chair, Graduate Group in Performance Studies), 
Joe Dumit,  Maxine Craig, Halifu Osumare, Jon Rossini 
(Admissions), supported by Marian Bilheimer (Administrator).

This fall we’re proud to welcome a wonderful crop of new 
doctoral students, who bring diverse talents  and interests to the 
Graduate Group:  Colin Johnson (MA Fuller Theological 
Seminary 2002), Deepa Mahadevan (MBA S.P. Jain Institute of 
Management and Research 2001), Amber Muller (MA University 
of Warwick 2012), and Lisa Quoresimo (MA Carnegie Mellon 
University 1988). We’re excited for their tenure here and look 
forward to their research and participation in the community.

This past year we enjoyed a rich Graduate Symposium in the fall, 
which included performances, interactive pieces, papers, praxis 
sessions, and perhaps some of the “high-spirited”-ness that Prof. 
Reynolds  commented on in his review. See pp. 9-10 for a photo 
collage and program from the day. This year’s  Symposium is 
planned for Nov. 21-22. Details under “Upcoming Events”.

Check out our new website at: 
performancestudies.ucdavis.edu and find us (and “like” us) on 
Facebook at facebook.com/UCDavisPerformanceStudies.

a vision for performance studies

We understand performance as both an object of inquiry and as a 
lens through which to view the world. We are committed to a 
notion of process, both in understanding performance activity, 
and identities, cultures, and representation. We understand 
practice not only as an important counterweight to theory, but as 
a mode of inquiry in its own right. We focus on a broadly 
inclusive definition of historical and contemporary performance 
forms, including consciously staged performances in theater, 
dance,  film, new media, ritual, political activism, public 
demonstrations, music and everyday performances  in virtual and 
real life. We understand that studying performance is studying a 
way of doing, and that bridging the theoretical and the practical 
within disciplinary and transdisciplinary formations is a powerful 
means of  enhancing both theory and practice.

Composed of three clusters of interest – Interactive Medias, 
Cultures/ Ecologies, and Embodiments  – the graduate group 
engages students in ways of thinking about performance that are 
historically, politically,  culturally, and rhetorically informed, using 
tools from theater studies, dance studies,  anthropology, sociology, 
film studies, visual culture, linguistics, literary studies, 
ethnography, ethnomusicology, computer science,  technocultural 
studies, religion, race and ethnic studies, critical theory, cultural 
studies  as well as the emerging canon of performance theory. 
Students are accepted into the program to pursue their inquiry 
either through traditional scholarly methodologies  (archival 
research, ethnographic practice, theoretical and historical inquiry) 
or through practice as research, in which students are engaged 
simultaneously in the process of  creation and analysis.

http://performancestudies.ucdavis.edu
http://performancestudies.ucdavis.edu
https://www.facebook.com/UCDavisPerformanceStudies
https://www.facebook.com/UCDavisPerformanceStudies
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upcoming events (home and away)
linda noveroske

Annual Graduate Student Symposium 
Nov 21-22, 2013 Wright Hall and the U Club
Every fall, the Performance Studies Graduate Group holds a 
symposium for PFS PhD students and affiliated faculty. It is a 
rare chance for us to gather as  a group, learn about each 
other's research and performance practices, and forge 
friendships and academic support networks. This year’s 
Symposium is organized by John Zibell and Emelie 
Mahdavian Coleman, and will feature performances,  talks, 
praxis sessions, and panels. All are welcome.

Unsettling Performance Studies
Fall 2013 PFS Graduate Group
This fall the PFS student cohort announces  the inaugural 
session of “Unsettling Performance Studies”. Born out of 
concerns about racialized modes of knowledge production, 
this  reading group centralizes and explores critical race 
approaches to Performance Studies. Some of these topics 
include (but are not limited to) critical whiteness studies, 
environmental performance and race, black/native 
performance theories,  and queer of color critique. For the Fall 
2013 inaugural session of this  group, Keith Hennessy, Duskin 
Drum, and Dr. Sampada Aranke are facilitating the reading 
group. We also have several guest speakers and artists  whose 
work foregrounds race and performance work with us 
throughout the quarter. The reading group/seminar includes 
a two-day intensive consciousness-raising session that will 
include guest speakers and performers.

Northern California Performance Platform
March 28, 2014 San Francisco Art Institute
The Third Annual Northern California Performance Platform, 
“PERFORMANCE IN THE EXPANDED FIELD: Authorship, 
Citation, and Collaboration in Contemporary Bay Area 
Performance” is coming this Spring! The Platform is a one-day 
symposium that brings together faculty, graduate students  and 
arts practitioners from around the region to connect, share 
research and engage in dialogue concerning urgent conceptual 
and practical issues at play in the field of Performance Studies. 
Last year’s  platform, hosted by UC Davis and co-chaired by Dr. 
Sampada Aranke and doctoral candidate Josy Miller, was a huge 
success, and we expect this year’s to be likewise. From the CFP:

“How has  collaboration supplemented and shaped the work and 
the cultures  produced within the Bay Area community? Why has 
this  region been so conducive to this  radical form of practice? In 
a culture of in-betweens,  how do performance artists engage in 
historically specific citational practices, across mediums or genres? 
How have more traditional modes of art making affected 
performance, sound, and installation art?   What new mediums 
does  this create? How has collaboration across genres mapped a 
new territory for artistic production? Looking at the rich history 

of experimentation and interdisciplinarity that has come out of 
the Bay Area, how have artists deconstructed the role of the 
individual genius?” 

Submissions & more info: ncperformanceplatform@gmail.com.

Performance Studies International (PSi20)
July 4-8, 2014 Shanghai Theatre Academy
Performance Studies International Announces PSi 20: “Avant-
Garde, Tradition,  Community.” July 4-8, 2014, at the Shanghai 
Theatre Academy. The first PSi conference in China, and the 
second one in Asia,  explores avant-garde, tradition and 
community as parallel, intercultural and co-located terms that 
have crossed borders wherein relationships between arts  and 
cultures are renegotiated and transformed.  Avant-garde, tradition 
and community are positioned as umbrella terms with a broad 
relevance in global performance studies, while also having unique 
and enduring connections to Asian performance and modernity.  
We invite consideration of these themes in comparative and 
intercultural studies, studies across  western and non-western sites 
and in relation to globalization, modernity, and contemporaneity. 
For more information visit: psi-web.org/detail/posts/15190.

Ongoing news and events online: performancestudies.ucdavis.edu 
and facebook.com/UCDavisPerformanceStudies.

duskin drum, penguin ontography (2012)

mailto:ncperformanceplatform@gmail.com
mailto:ncperformanceplatform@gmail.com
http://www.psi-web.org/detail/posts/15190
http://www.psi-web.org/detail/posts/15190
http://performancestudies.ucdavis.edu
http://performancestudies.ucdavis.edu
https://www.facebook.com/UCDavisPerformanceStudies
https://www.facebook.com/UCDavisPerformanceStudies
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close read: “This Monster”
sampada aranke, PhD

This section is an excerpt from the larger dissertation project which explores 
the intersection of corpses and corporeality in black radical death during the 
Black Power era. In this section, I think through Doug Lawler’s 1971 
political poster This Monster as it attempts to visualize the generative political 
potentials of  George Jackson’s gruesome 1971 murder in San Quentin Prison. 

Beige colors the floor. Positioned diagonally, just right of center in 
the image,  with his shoe bottoms facing us,  is  a dark blue graphic 
of a body.  His left leg is  angled and bent,  while his right leg is 
straight and even. His  arms are sprawled out, raised to ear level, 
but spaced from his  body. We see no face, just hair. Superimposed 
and shadowed in a lighter blue, is  the same graphic of a body but 
magnified to take up the entire right-hand side of the landscaped 
image. In this superimposition, his  feet cut off the page, while his 
head remains two inches from the page’s border. In dark red ink 
and all capitalized letters, reads an excerpt from George Jackson’s 
Soledad Brother: 

	 Tuesday, March 24, 1970 (evening)
This monster—the monster they’ve engendered in me will 
return to torment its  maker, from the grave,  the pit, the 
profoundest pit. Hurl me in to the next existence, the 
descent into hell won’t turn me. I’ll crawl back to dog his 
train forever. They won’t defeat my revenge, never, never. 
I’m part of a righteous people who anger slowly, but rage 
undammed…I’m going to charge them for this, twenty-
eight years  without gratification. I’m going to charge them 
reparations in blood…I’ll never forgive, I’ll never forget, 
and if I’m guilty of anything at all its not of leaning on 
them hard enough. War without terms. (222)

Written among several unaddressed letters in March 1970 and 
signed with a simple “George”, this  excerpt is  by far one of 
Jackson’s most rage-filled prose. Likely chosen because of its 
uncensored condemnation and untethered resolve for reparations, 
this  paragraph captures Jackson’s commitment to revolutionary 
action. The text somehow spectacularizes the juxtaposition 
between the superimposed graphic and the more solid, smaller 
graphic body. As if the narrative haunts  the body,  the text forces a 
spectatorial re-examination of how the body lays to make certain 
the figure is of Jackson’s corpse. I want to examine this image as  it 

illustrates the political work of death in black radical thought, 
particularly as  Jackson envisioned that work and its  direct 
revolutionary consequences.

The formal technique of superimposition of Jackson’s corpse 
figures the gravity of his murder scene. Superimposition, here, 
works so that Jackson’s body somehow echoes  itself — a repetition 
that mobilizes certainty in response to the state’s unwillingness  to 
release information from Jackson’s murder. The visual history of 
superimposition is often understood as  an early cinematic 
technique utilized to introduce apparitions and ghosts into a 
scene. In this formulation, superimposition labors to embody 
representations of “spirited” others (ghosts) within a reality 
composed of living bodies. We can see how this  argument 
resonates with this particular poster, precisely through the use of 
superimposition as  a means of ghosting Jackson’s corpse onto 
itself. It is a self-referential repetition that mobilizes the centrality 
of Jackson’s  murder within the legacy of his politics. In this 
image, his  life (text) and death (image) collide, revealing insight 
into black radical life and the generative capacity of black radical 
death. 

This notion of life/text and death/image is often discussed in 
approaches to photography. In regards to graphic art, specifically 
political posters, the historical relationship between text and 
image expressed desired political ends. The relationship that text 
and image pose to questions of life and death are all too literal in 
relation to Jackson, but are nonetheless formative in how the 
poster’s formal arrangements imagine a radical political future. 

Because Jackson’s writing appears  as a haunting reminder of his 
life, it intensifies the superimposed figures of his  corpse. Marked 
with the conditions of his death, the text re-imagines the 
conditions of his  death (and life) as cause for rebellion. It is  within 
the stylistic choice of how to represent that final phrase:  WAR 
WITHOUT TERMS

No punctuation,  no final period to cap the sentence, no indication 
that the thought has reached its end. Punctuation, as  Performance 
Studies theorist Jennifer Devere Brody reminds us, affects 
meaning in consequential ways (13).  The “materiality of 
punctuation” contains the “tenets of ‘close reading’  and good 
editing in which each mark on the page matters” (ibid).  In this 
way, the presence, or in this case absence, of punctuation is 
crucial for meaning in any given text. In this minutia of detail, 
Lawler re-imagines Jackson’s death as a declaration, a call to 
arms. This juxtaposition between the ellipses  of textual 
insinuation and the graphic alarm of Jackson’s corpse argues for 
continuation — a war without terms — so that the radical 
possibility of a new political future can be realized and Jackson’s 
death might take on new meaning. In this same spirit, This 
Monster visualizes  Jackson’s dead body as a way to engage 
revolutionary praxis.

Sampada Aranke presented the final Embodiments lecture in Fall 
2013, and is a visiting lecturer at the SF Art Institute.
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claire chambers interview
linda noveroske

It’s  April 13, 2013, and Claire Chambers’ 
beaming face appears in the Skype window 
on my MacBook Air. She is yet another 
amazing UC Davis PFS success story,  and my 
intention, here and now, is to find out all her 
secrets of success. Accomplished, published, 
and a full-time,  tenure-track faculty member 
of Sogang University in Seoul, Korea, 
Chambers  has what most of us  PhD students 
yearn for: the light at the end of the tunnel, 
the dream job.

After some pleasant catching up and chatting 
about the good ol’ days  at UC  Davis, we get 
down to business: life after PhD land.

LN: “What has it been like transitioning to life 
in Seoul,  both in work and play? Any culture 
shock?” 

CC: “Where to begin? I  had never lived in 
Asia before, I had never really lived abroad 
before, the most I had done was lived in 
England for three months when I was a 
college student, so that different experience is 
still fun! But it’s  a difficult transition, there are 
so many things that you don’t know are 
happening to you in the midst of it, it’s not 
until you start to reflect back that you 
understand maybe how much stress  you were 
under, or how many little details  you were 
juggling all at the same time. it’s  been seven 
months  now, and only just now have I started 
to feel like yes, this  is difficult, yes, there is  a lot 
I have to learn...in the beginning I was just 
really impressed with myself (much laughter) 
the first semester, at how wonderfully I’d handled everything, 
getting along just fine with the faculty and students, had started 
taking Korean lessons, and was trying to learn the language.” 

LN: “How’s that going?”

CC: “It’s  okay, it’s  slow, but now actually I think this  week was  my 
first real experience of culture shock. and I think it’s because I am 
now starting to feel more comfortable, and I do know more of the 
language, and I’m starting to understand a little more of the 
interpersonal communication style differences, and those have 
been the most difficult things to handle. This week, unbeknownst 
to me, I had upset a few of the faculty members  because I had 
sent an email, and it wasn’t about the content of the email, but 
the tone with which I worded it, even though I was acting on 
advice that had been given to me, even though I was trying to do 
things that I  had been asked by others to do, the way that I did it 
was read in a negative way. Another foreign faculty member, from 
Australia, invited me out for coffee friday, and I thought ‘Oh this 

is  great! He wants to be friends!’ And as  soon 
as  I sat down, I realized he was about to give 
me the lowdown on how it was I had caused a 
bit of an uproar, and he understood that I 
didn’t intend it,  but there were fine points  I 
needed to understand so that I could try to 
behave accordingly.” 

LN: “So you’re not just learning a new 
language and a new job, but a whole new 
code of  behavior?”

CC: “Yes, and there are some things that are 
totally opposite to my instincts. For example, 
with that email,  I just very quickly emailed 
back and apologized. It was just a one-liner, 
like ‘I’m very sorry if I caused any confusion, 
and thanks to professor so-and-so for clearing 
up the matter for me,  and for us.’ And that 
was it, because my instinct said not to muddy 
the waters any more than they had been. But 
apparently it would have been more culturally 
appropriate if I had written a very long, 
apologetic, public message, going through 
point by point, what had been wrong,  what 
needed to be fixed, and how I offered my 
sincerest apologies  several times, to several 
different people.”

LN: “I think my instinct would have been 
exactly the same--short and to-the-point!”

CC: “Yeah, exactly. it’s so incredibly different. 
The hierarchy of roles and responsibilities  is 
super important, in ways  that I’m still 
learning. The seniority issue within the 
department is also incredibly significant, 
knowing how to pay the proper amount of 
respect. At first I waltzed in there feeling like 
I’m an equal, that I’m a colleague,  and now 

I’m learning that that’s not exactly true (laughter). Understanding 
my status as a junior faculty member is something that I’m still 
trying to figure out, how to more appropriately perform that, but 
at the same time, maintaining that professional persona.”

Chambers  is really laughing hard now, and assures me that she 
doesn’t mean to be negative at all, and is really enjoying the 
challenges of  transitioning into this new culture.

LN: “Thanks, that was a great example. So what courses  are you 
teaching now?”

CC: “Last semester I taught a course on writing about English 
literature, and an undergraduate seminar on modern american 
drama, and this semester I’m teaching Introduction to English 
Literature, and a graduate seminar on British and American 
drama after World War II.” 

“At times when we believe we 
are studying something, we 
are only being receptive to a 
kind of daydreaming.”

Gaston Bachelard, The 
Poetics of Space

[gleaned from Claire 
Chambers’ email signature 
while she was a student.]

Claire Chambers at Sogang Univ.
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claire chambers interview
continued...

LN: “Did you create all four of  these courses from scratch?”

CC: “Yes. I’m their drama specialist now, within the English 
Literature Program, within the department of English and 
Linguistics, at Sogang University. So I’m the only person doing 
this  kind of stuff for the department, so that’s  really cool. I have a 
lot of  freedom to decide what I’m going to focus on.”

Chambers  goes on to explain how, for the graduate seminar, she’s 
trying to shake things up a bit instead of trotting out the usual 
contemporary American Drama syllabus. It sounds as if what 
she’s done so far has been very well received, that the classes fill 
up right away, and the sheer numbers are quite overwhelming.

CC: “Academic life here is totally different than at Davis.  As a 
foreign Assistant Professor here, I learned very quickly that my 
role here was to earn an international reputation for this 
University.”

LN: “No pressure, right?!”

CC: “Right, a big part of the reason they hired me was that I had 
two articles published in Performance Research (PRJ), which as 
you know is an internationally renowned journal.” 

She goes on to explain an incredibly complex system of points 
based on number and nature of publications that are calculated 
in order to assess  faculty members for hire and re-hire, and 
eventually for tenure.  Professors in Korea must be focused on 
getting as many of  these research points as possible. 

CC: “As the points  work out, journal articles that are published in 
these AHCI indexed journals  are worth almost the same amount 
of  points as publishing a book, for example.” 

According to Chambers, she needs to maintain two different lists 
of priorities if she wants to remain viable in the international 
academic playing field. She is  dedicated to the Korean University 
system, for which she must maintain a presence in academic 
journals, but also needs to publish her first monograph in order to 
remain a competitive international scholar. 

CC: “I just submitted another article yesterday, I’ve been trying to 
calendar it out in order to apply for re-contract this time next 
year or the year after. I need to publish at least two articles  in 
international journals, in addition to the two articles I had 
published when I first came here, and the book chapter that is 
being published this coming fall.” 

LN: “That’s the next several years worth of work,  what are your 
plans for the long-term future?”

CC: “I’m a planner, so I’m thinking ahead. I’m really going for 
tenure, which would be to my advantage, and I want to make that 
happen within the next seven to ten years. I’m gaining a 

perspective on the academic world, job market, teaching and 
research that I wouldn’t have if I’d stayed at home. I’m forced to 
split time and energy between multiple academic worlds, and it’s 
a bit stressful, but I’m thrilled to have this opportunity. As 
overwhelming as it has  been,  even the culture shock moments, 
they have offered me something I could not refuse. I get a lot of 
respect being a foreign faculty member.”

LN: “Any advice for academic job seekers?” 

CC: “I wish I could say there was a formula,  but really, I think I 
lucked out! I just happened to be in the right place at the right 
time,  happened to be the person they were looking for, and it 
would have been so easy to miss it!”

LN: “How did you end up targeting Sogang University?”

CC: “I didn’t, it was a fluke! My process was,  for three years — 
the year before I graduated, the year I graduated, and then the 
year after — every Monday I would get on line, look through all 
the job boards,  and look for anything new. I made a spreadsheet 
of all the requirements, locations, deadlines,  etc. I had a calendar, 
it was a daily grind, putting out...I don’t know how many 
hundreds of dollars worth of postage all over the place, and I was 
concentrating initially in North America, but when all the 
rejections started coming in, I was  just applying for ANYTHING. 
So that would be my advice, and  DON’T get discouraged if you 
don’t get any positive responses until after you have your degree 
in hand. I didn’t get a single positive response until after I 
graduated. So don’t give up, no matter what you do, because if 
this  is really what you want to do, something will come along,  but 
it will be in the place that you least expect it. For this job I was 
willing to go anywhere in order to take the next step in my career. 
So here I am, and my husband came with me.”

LN: “So there was a year between when you graduated and when 
you got the offer at Sogang University, what were you doing in 
that year off ?”

CC: “Looking for ways  to pay the bills, I found an interim job 
and I just worked it while I continued to apply for academic 
positions, continued to work on the book that I was co-editing: 
Performing  Religion in Public, published with Palgrave MacMillan. 
We just submitted the final manuscript, and it’s  coming out this 
Fall. It was a three-year-long project.”

LN: “That’s so cool! Congratulations!”

CC: “Thanks! Lots of great things are happening right now, and 
with PSi 19 coming up in June, I’ll get to reconnect with a lot of 
people.” 

Claire Chambers  presented at PSi19  in June 2013,  as part of a 
panel entitled “Trans-Performances: Crossing Spatial and 
Temporal Boundaries.”, and teaches at Sogang Univ.  in Seoul, 
Korea. 

Linda Noveroske is a PhD candidate in PFS.
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keith hennessy interview
sean feit

In March I talked with Keith, who was one of my first dance and 
experimental performance teachers  in San Francisco in the 
mid-90s, about his recent piece, Turbulence,  and some of the issues 
in Performance Studies that have been important to him in his 
work.  Keith is writing his dissertation on experimental 
performance collectives in the 70s, and I see his work as  directly 
descended — in its  radically democratic structures, aesthetic, and 
ethical stance — from those pioneering companies. This is an 
excerpt from our longer conversation.

SF: What do you consider the main conceptual frame for [your 
recent ensemble project] Turbulence (A 
Dance About the Economy)? 

KH: The first thing that I’d say is that I 
try to stay away from any kind of 
central frame. The idea that it would be 
complicated from the get-go, that there 
would be multiple things going on. 
There are several ideas that motivate 
the project. And some of those ideas 
are:  complexity not chaos, failure as 
generative resistance, queer as tactic, 
queer as failure. Instead of the humanist 
collective movement towards utopia, 
how about the failed collective with no 
future? 

I’m working with having soft borders  in 
all kinds of situations, which means  soft 
borders at the beginning and end of 
rehearsal, people coming in at different 
times, vague or blurred endings, 
beginnings, and transitions in the actual 
performance work. Soft borders 
between the roles of artist and audience. 
So I’m not looking for a total 
interactivity with the work, but just 
enough blurring so that it’s  not always  entirely clear.  Other ideas 
that motivate the project: the guest artist as  intervention on 
company cohesion, intentional hierarchies as objects of study and 
engagement, a quote by Trinh Minh-ha: “All clarity is 
ideological.”  

And then there’s a bunch of things that kind of run into each 
other, that are based on the personalized political and 
politicalized personal. But it’s the collective as a metaphor – the 
personal is political, the process  is  the product is the process,  the 
political is personal, the project as an economy. The artist as a 
neoliberal subject, meaning precarious,  multiple, ambitious, 
connected, and working all the time.  And finally,  there was a real 
idea about working in the theater but not making a piece that fit 
the expectations of the theater. So intentionally not fitting the 
rules  of the theater while conforming to many of the rules. And I 
call that “disidentification as sometimes bratty, dissident action.”

SF: I love it. Can you say just a tiny bit about “failure as 
generative resistance”?

KH: I think I first got it actually from Sam Aranke. We were at an 
anarchist book fair event, and we looked over at something that 
was just, there was just something disastrous  about it, or however 
we perceived it in that moment, some crazy representation: all 
performance is the sum of everyday life.  And Sam said, “Failure 
is  generative.” And that was resonating with a number of books 
that had been written on failure, and failure almost as a trend 
within several sectors of contemporary thought and practice. 
Probably the book that affected me the most was Judith 
Halberstam’s  book, called The Queer Art of Failure. Success is 
basically ideological. The idea that even if you made a good 

theater piece, it meant that you fit into 
some set of ideas that are already pre-
existing.  And the idea about failure is 
that you somehow break a frame or 
disturb the pattern. There’s just much 
more possibility for new information. So 
from the point of view of research,  if 
your work is failing, then it means that 
you’re cracking through certain kinds of 
ideological sets  or frames or fits. And 
that’s what I aim to do with the work. 

SF: Failure, in the way that you’re 
talking about it, is  aesthetic — it’s a 
surface look that interacts with common 
ideas — so you’re performing failure.

KH: I’m calling this  “the game of 
failure” right now. And especially failure 
as,  in a sense, a trendy idea or 
contemporary idea. The game of it is 
that any time you say failure, you’ve 
created a binary, and they create each 
other. Right? So you can only fail based 
on having set up what success  is. The 
failure stuff for me is really about 
opening a door, or opening a window, 
into an approach to the work. Did 

everyone working on the piece feel like they took their practice to 
a new level, where they feel either smarter or more engaged, or 
more satisfied? Or if they were working on professional visibility 
things, did it take them somewhere in their work? What kind of 
conversations did we have with the communities  of friends  and 
artists that we work with? 

In this piece, one of the successes is just how far the work got to 
travel. One of the goals which we achieved was to develop the 
work in multiple economic contexts. So we went from a rural DIY 
art space in rural Germany, where people camped out and all ate 
together, and pooped in composting toilets, and had one 
economy... 

keith hennessy, turbulence  (photo: c.k.wilson)
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keith hennessy interview continued…

... And then we went from there to ImPulsTanz, the best funded 
dance festival in the world. And then we had a residency in San 
Francisco, where there was no fee for anyone. And then we went 
to Portland, where we had gotten a big grant, and everyone was 
being paid and staying in a hotel, and we had tech people 
working on the show with us  every day. So these different 
economic contexts in multiple countries,  through the whole guest 
artist or workshopping the project, we worked with fifty or sixty 
people in intensive rehearsal and improvisational performance 
process. So in those kinds of ways,  there were some really clear 
successes.

SF: What are some of the theorists  and ideas that most informed 
your process in making Turbulence?

H: Very early on, it was Naomi Klein’s Shock Doctrine.  Because it 
was a very particular reading, a historicizing of neoliberalism 
from the early ‘70s to now. And I feel like a lot of what the piece 
is  referencing academically, which also coincides  with my 
dissertation research, is  what has happened in the last forty years. 
There are echoes  and resonances in Turbulence of the ‘70s 
interdisciplinary collectives that I’m writing about. And one of 
the things  that doing Turbulence has  done to my dissertation work 
is  make me rethink the history of Contact Improvisation as the 
history of neoliberalism. They both start in the early ‘70s and 
they’ve changed in almost a parallel track.

Then there was a middle phase where Halberstam’s The Queer Art 
of Failure was a primary text.  And that took us not so much into 
the scores  for movement, but a lot of talking about how we can 
see the work and its  relationship to audience, and its  relationship 
to our history, and what it meant to work politically. And then in 
the last phase, the most recent phase, I’d say the key text has been 
by this Italian writer, Franco Berardi. And he wrote a book called 
The Uprising: On Poetry and Finance. 

Berardi takes that history of neoliberalism, and he writes 
simultaneously about the importance of poetry.  He uses the idea 
of deregulation, and says  that poetry has always prefigured the 
economy and other things happening in social and political 
society. He looks at early Modernist poetry and gets  into this idea 
of deregulation in language, at the point where “signified” and 
“signifier” are no longer linked. Or that the word — when we go 
into all of the things that are now very typical, with so much 
modern text and Deleuze: that every word is a key term — is 
slippery and contested and has  multiple meanings within the 
same text, or that we have no stable or fixed identities or 
meanings. It’s  unregulated, the relationship between the body and 
its representation, between the performer and the meaning of her 
gesture.

SF: How has  Performance Studies been useful to you, as a field? I 
imagine it as a methodological orientation, but it could be 
multiple orientations.

KH: Well, I think that in a way PS is a catch-all for a different 

approach to the Academy. So if we allow it to be that and not an 
actual field,  then yes, I am in Performance Studies.  But I’m 
definitely someone who’s both contributing to the field, and in a 
sense cannibalizing or being some kind of vampire in the field. 
Like using it as some kind of  platform. 

And I get as much reflection on being in the field doing some of 
the higher theory work as  I do teaching Drama 1, because that’s 
the point where all these different approaches of integrating post-
modern views of the self come together with cultural studies  and 
gender studies and critical race studies, and then into what does  it 
mean to actually work across disciplines and be able to work high 
culture and low culture and mid-brow culture, all at the same 
time.  How do you talk to undergrad students  about the word 
“performance” as a kind of window into a different way of 
looking at and engaging the world? And that’s  where it’s  super 
fascinating to me. 

So in the same course, to be updating them on trends and 
contemporary performing arts,  at the same time as you’re having 
them go, “What does it mean to look at a protest in the street,  a 
shooting at a school, and the aftermath of the school shooting, 
and your relationships to your girlfriends and boyfriends in your 
everyday life, to the social role that you play in your family?” And 
what if we used performance as  this giant working set of tools  to 
be able to analyze those things? And what if central to that 
analysis  is the idea of giving you the tools  to be able to reimagine 
yourself to be less constricted,  or to be able to feel like you’re a 
creative agent in the world? Sort of a Joseph Beuysian “all labor 
is  creative”, but now you have the tools  to do it because you’re 
using this lens of  performance to look at the world. 

And it’s actually an optimistic lens, because it’s a whole bunch of 
people who are continually – even though they see how bleak it is, 
how intense hegemony is, how intense certain kinds of apparatus 
are, and it continues to try to theorize openings, where we can see 
change. So that’s where it’s super useful to me, it shifts how I view 
the world, and that then affects  my teaching, and I recognize it all 
over my work. Again, in an interdisciplinary kind of place where 
I’m in a post-studio practice, where my work is no longer in just a 
dance studio,  and it’s not a split practice of “I’m a teacher and 
I’m a working artist in the studio”. It’s  more like, “I’m an 
interdisciplinary citizen with a practice, and performance studies 
gives me a constantly shifting or mobile or mutable frame for all 
of  these kinds of  life and art operations”.

Keith  Hennessy is a PhD Candidate in Performance Studies at 
UCD and an internationally-recognized performer/instigator/
activist. Keith’s website: circozero.org. 

Sean Feit is a PhD Candidate in PFS,  and won an Isadora 
Duncan Dance Award for his work with Hennessy’s company 
Circo Zero in 2008. This is an excerpt from a longer rambling 
conversation. The full interview is on Sean's blog: nadalila.org/
2013-interview-with-keith-hennessy-about-turbulence/.

http://www.circozero.org
http://www.circozero.org
http://www.nadalila.org/2013-interview-with-keith-hennessy-about-turbulence/
http://www.nadalila.org/2013-interview-with-keith-hennessy-about-turbulence/
http://www.nadalila.org/2013-interview-with-keith-hennessy-about-turbulence/
http://www.nadalila.org/2013-interview-with-keith-hennessy-about-turbulence/
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NOV 30, 2012  PFS SYMPOSIUM
“ecologies of performance”

Emelie Mahdavian
   	 After the Curtain promo film trailer
Duskin Drum
    “Fighting for the Right to Be Cold”
Linda Noveroske

“Burning Man and Sea Ranch: Diverging 
Roads to Heterotopia”

Kevin O’Connor
“Day of the Dead, creeks, ghosts, 
softness, through the lens of Object 
Oriented Ontology”

PRESENTERS / PERFORMERS

La Teesa Joy Walker
“Physical Beats: The Phenomenological 
Study of Abstract Choreography” 

Nita Little
“Peripheral Intelligence: Loosening 
Membranes” 

Hilary Bryan
“Technique and Distributed Selfhood in 
Marie Chouinard’s Rite of Spring”

Sampada Aranke
“Murdered at San Quentin: George 
Jackson, Incarcerated Embodiment, and
(New) Institutionalized Blackness”
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Sean Feit
“The Midnight Club: As long as we fall in 
love”

Sarah Thompson
“Tragic Flotsam: Women in Euripides' 
Fragments”

Josy Miller
“Re‐examining Realism: The Critical 
Consequences of Genre Explosion
in the Plays of Enda Walsh”

Peter Lichtenfels
Current Work

Zelma Long
“An Artwork, Examined from Different 
Theorists' Perspectives”

Beth Stephens
    “On Becoming Appalachian Moonshine”
Eric Taggert

“Partitioning the Space: An Affective Tour 
Through the First Quantitative
Study of Psychoanalysis”

Gretchen Jude
“Leaving the Diva: Finding Layers of 
Signification in Singing”
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embodiments cluster 2013 seminar series

Co-sponsored by Performance Studies and the Davis  Humanities 
Institute, the Embodiments  Cluster seminar series invited noted 
scholars  and artists to speak about their current work. The 2013 
seminars performed a broad vision of inquiry into embodiment, 
engaging students and faculty in discussions of the performativity, 
presence,  virtual reality, and ontology of bodies  in performance 
and culture.  These gatherings have been lively interactive sessions 
in which research is presented in an atmosphere of communal 
inquiry and cross-disciplinary spirit.  Sampada Aranke’s talk this 
past month was the last talk in the series, and a book of the talks 
is being planned.

may 2 peter lichtenfels
“The Polish artist and director, Tadeusz Kantor,  created several 
plays in the Theatre of Death.  This discussion, which includes 
videos  segments from productions, will look at Wielopole, Wielopole 
and Today’s My Birthday as the second and last of these plays. 
Kantor says of theatre: ‘The first of the fine arts, theatre resides 
between art and life, it’s a halfway place’. The actors  on stage are, 
like those in the station plays of Strindberg — bodies, ghosts, 
and/or objects that can only come from the artist’s imagination 
— yet here Kantor is on stage with them. Kantor plays with 
concepts of perspective from the visual arts and of character from 
the theatre arts. Space and time are out of his control as  he meets 
and interacts with the actors’ bodies. This is a séance: his  self/
portrait is being taken as it is enacted.”

may 9 timothy morton
“Weird Embodiment: How embodiment can be thought outside 
of the metaphysics of presence. This  allows things  like human 
bodies and spoons (or entangled quanta) to be contradictory…”

may 28 joe dumit
“From Research Presence to Haptic Creativity: Seeing, Scaling 
and Bodied Story-Making at the Edge of Science and Computer 
Science” “In collaboration with Natasha Myers (York U) and the 
KeckCAVES and Humanities Innovation Lab at UC Davis, this 
paper explores ethnographically the processes  of engagement 
with a three-dimensional immersive holodeck-like CAVE that is 
the ongoing project of seven years  of collaboration between 
geologists and computer scientists (and many others). The 
construction of a digital environment to facilitate scientific 
research on a daily basis makes explicit the need to formulate 
‘research presence’ as a specialized form of what in virtual reality 
research is called ‘presence’… As one scientist explained, “The 
give and take, back and forth between you and the data suggests 
what to do next in the experiment.” A temporal slice into what 
Hans-Jorg Rheinberger calls experimental systems.”

oct 15 sampada aranke
“Murdered at San Quentin: George Jackson, Incarcerated 
Embodiment, and Fugitive Imaginaries” “…Politically 
assassinated by San Quentin Prison guards in August 1971, 
Jackson’s murder left a visual-archival vacuum, with little to no 
documentation detailing the conditions of his  brutal death. Of 
primary concern in this  paper is how the subsequent visual 
cultural productions distributed by radical collectives in his wake 
re-calibrate the conditions for radical activism through their 
iconographic refiguring of Jackson’s corpse… I gesture towards 
how these fugitive imaginaries,  and the political posters created as 
a means to visualize them, demand that reparations take new 
forms of black radical payback while they also signal an emergent 
understanding of  the shifting conditions of  black radical death.”

“Irony is about contradictions that 
do not resolve into larger wholes, 
even dialectically, about the 
tension of holding incompatible 
things together because both or 
all are necessary and true. Irony is 
about humour an serious play. It 
is also a rhetorical strategy and a 
political method, one I would like 
to see more honoured within 
socialist-feminism.”

Donna Haraway, Simians, 
Cyborgs, and Women: The 
Reinvention of Nature

praba pilar, Bot I (Chiapas, Mexico, 2010)
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practice as research supported by ITDP

The Graduate Group in Performance Studies is one of the only 
PS departments outside of Europe to formally recognize the 
contemporary stream of academic inquiry known as “Practice As 
Research” (PAR),  which understands art and performance 
activities as forms of embodied knowledge and thus tools for 
research in their own right. This emphasis  on praxis is  manifest in 
the Graduate Group’s  composition, which includes many mid-
career artists  and performers  whose work integrates dance, 
theatre, music,  and visual art with theory and conceptually 
rigorous scholarship, each deepening the other.

In 2010 the Department of Theatre and Dance initiated a project 
to support experimental performance work called The Institute 
for Exploration in Theatre, Dance, and Performance (ITDP). 

The mission of ITDP is  to offer “opportunities for undergraduate 
and graduate students, faculty and staff from across the campus 
community to further research through practical exploration and 
application. The goal is to expand understanding of creative 
power, of different kinds of knowledge, especially the embodied, 
and of communication that offers insight into different cultures 
and peoples.  ITDP encourages  cutting edge research and 
production across fields of practice and in dialogue with the 
diverse community of  Davis and beyond.”

Graduate students in PFS have been supported by ITDP on 
several productions, including these in 2012-2013:

Nita Little Film Project (September 2012)
“How does  film bring to dance material the visibility of its 
relationship to the immaterial, the visibility of the dancing mind 
that seeks to know its passing sense of place? What does dance 
bring to film that details the performance of presence and that 

emphasizes the indeterminate nature of the movement between 
the space of  knowing and place of  being?”

Sean Feit The Midnight Club (March-June 2012)
A participatory late night ritual investigating intimacy, presence, 
existence, and desire. Art installation, history lesson, audience 
participation, and dance party become a dynamic performance 
experiment. The work draws on the contemplative traditions of 
Buddhist meditation, Process Work, Authentic Movement, 
performance art, and postdramatic theater.

Jess Curtis Jess Meets Angus (April 2012)
In a witty, touching exchange of physical and verbal dialogue, Jess 
Curtis and Angus Balbernie reflect on their experiences as men in 
their fifties, artists  and performers  ‘of a certain age’ in an original 
work by Silke Z/Resistdance, a rising star in Cologne’s 
contemporary dance scene.

Josy Miller The Dogs of War (May 2013)
Using the text of Shakespeare's Wars of the Roses plays,  “The 
Dogs of War,” adapted and directed by Josy Miller, features  often-
cut scenes  of soldiers, women, children and ghosts, reexamining 
images of  war through common people.

duskin drum the change(d) (May 2013)
“a political and ecological allegory.
breathing and feeling and choosing to keep breathing.
a non-narrative partially participatory physical theatre show.
once you turn upside down, rightside up is not the same.
the climate has changed, how shall we?”

“Meanwhile beneath this ceaseless 
argument, reality is churning. Even as 
the philosophy of language and its 
supposedly reactionary opponents 
both declare victory, the arena of the 
world is packed with diverse objects, 
their forces unleashed and mostly 
unloved… While human philosophers 
bludgeon each other over the very 
possibility of ‘access’,  to the world, 
sharks bludgeon tuna fish, and 
icebergs smash into coastlines.”

Graham Harman, Towards 
Speculative Realism, quoted in 
Timothy Morton,  Here Comes 
Everything.

duskin drum, penguins (Beijing, China, 2012)
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Nor Cal Performance Platform 2013
Performance and Crisis
April 12, 2013
Josy Miller & Sampada Aranke

“Questions concerning the theory and actuality of crisis are no 
less urgent now because crisis is always with us.”
	 (Fred Moten, FLOOR, Issue 1, Oct 2011)

“Crisis is always with us. In a moment most notably described as 
“precarious”, those of us  invested in the humanities and arts find 
ourselves in dark economic times.  The fiction of security is  made 
precarious by crisis,  because it both disrupts and can sustain the 
assumptive logic of western capitalism.   In this view, the 
perception of crisis is what makes systems 
work.” (“NCPP 2013:  Performance and 
Crisis” CFP, Miller and Aranke.)

Hosted by the Performance Studies Graduate 
Group at UC Davis, this year's  Platform, 
entitled "Performance and Crisis," took place 
on Friday, April 12th. The day included a 
morning keynote panel, afternoon praxis 
sessions which experimented on questions  of 
crisis, and evening performances There were 
over 60 artists and scholars present 
throughout the day.

The Platform included faculty and graduate 
student participation from several campuses 
from across the Bay Area, including Stanford, 
San Jose State University, San Francisco State 
University, San Francisco Art Institute, and 
UC Davis. Linda Noveroske created an all-
day installation entitled,  "The Books Become 
the Body, the Body Becomes the Books" which 
was featured in the Main Theatre Lobby. 
During morning keynote panel,  Lindsey 
Mantoan (PhD Candidate, Stanford University) 
presented “Oh what a lovely satire!:  crisis,  precarity,  and the Iraq 
War; Duskin Drum (PhD Student, UC Davis) presented “climate 
changed: the crisis  is security”; Jonathan Magat (MA Candidate, 
San Francisco State University) presented “A Feast for All Your 
Senses: Desire,  Disaffection,  and the Filipina Trans Body”;  and 
finally, Yumi Pak (Visiting Scholar in Theater and Dance, UC 
Davis) presented “Reading Subjectivity: Resisting Performance, 
Resisting Literature.” Lynette Hunter (Chair, Performance 
Studies  Graduate Group, UC Davis) moderated this  year's 
keynote, and offered insightful commentary in relation to the 
papers’  relationship to questions of precarity's relationship to 
vulnerability.

Following the keynote panel, the rest of the day’s events were 
committed to performances and praxis  sessions, followed 
immediately by Q&A sessions  for the artists. These dialogues 
allowed us to approach each performance with intellectual and 

artistic rigor. Afternoon performances included emerging projects 
from Iu-Hui Chua, Boby August, Christine Germain, and Maria 
Candeleria (MFA, UC Davis) and Kathleen McConnell (Assistant 
Professor, SJSU). Keith Hennessy (PhD Candidate, UC Davis) 
and Christian Nagler (Lecturer, SFAI) facilitated interactive praxis 
sessions where Platform participants were asked do everything 
from “fake healing sessions” to jumping-jacks while learning 
about commodity exchange in global trading systems.

Larry Bogad (Associate Professor, UC Davis) and Shannon Rose 
Riley (Assistant Professor, SJSU) concluded afternoon 
performances with two performances that embodied the 
emotional spectrum of the day’s  events.  Bogad’s performance 
“ECONOMUSIC” engaged the politics of laughter in a 
humorous and intellectual insightful orchestration of diagrams 
that calculated the pitfalls of advanced capitalism to scores played 
on the piano, flute, and even kazoo. Riley’s  piece, “crisis—
perform—repeat” was a meditation on three different kinds  of 

crises: of empire, performative representation, 
and of medical pandemics and how these 
crises create conditions for subjugated bodies. 
In haunting final scene, Riley composed 
“body maps” out of her own drawn-blood as 
a meta-commentary on the place of 
geopolitical empire in the making of bodily 
containment.

After dinner, the evening performances 
included new works by Amy Kilgard 
(Assistant Professor, SFSU), Kira Dralle and 
Daniel Gravon (MA/MFA Candidates, SFAI) 
and John Hal l (Professor, UCD) in 
collaboration with Philip Schuyler (Associate 
Professor, University of Washington). Dralle 
a n d G r a v o n ’ s p i e c e “ P e r f o r m i n g 
Multiplicities” transformed the female body 
into an instrument in order to explore the 
relationship between artistic production, duty, 
and gendered subject iv i ty.  Kilgard’s 
“Triskaidekaphobia” explored ongoing 
tragedies  produced by consumerism and 

consumption. Finally, Hall and Schuyler’s 
“Apocalyptic Performance” can best be described as a 
performative text exploring how the apocalypse (if it were to 
happen) might be experienced as  multiple temporalities,  allegories 
of good and evil,  and the production of psychedelic 
intellectualism.

This year’s Platform proved to be an inviting and exciting space 
of exchange, dialogue, and connectivity. We enjoyed continuing 
this  exchange with our colleagues at PSi19 at Stanford University 
June 26-30th, at which many Platform participants presented. 
Platform webpage: psi19.stanford.edu/performance-studies-
platform/2013.

The 2014 Platform “PERFORMANCE IN THE EXPANDED FIELD: 
Authorship, Citation, and Collaboration in Contemporary Bay 
Area Performance” will be held on March 28 at SF Art Institute.

“Belief, as ‘ultimate fact’ of 
experience, is in the world’s 
continued ability to surprise. It 
is our automatic adherence to 
the world’s adherence to its 
own autonomous activity. 
Those ol’ eyes are blue. This is 
true. But blue needs more 
than eyes for seeing. It needs 
relation – a sight in itself.”

Brian Massumi, “Too-Blue: 
Color-Patch for an Expanded 
Empiricism” in Cultural 
Studies 14.2 (2000).

https://psi19.stanford.edu/performance-studies-platform/2013
https://psi19.stanford.edu/performance-studies-platform/2013
https://psi19.stanford.edu/performance-studies-platform/2013
https://psi19.stanford.edu/performance-studies-platform/2013
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PSi 19 Stanford University, 6.26-30, 2013

Now Then

“ ‘Now then’  as  an adverbial form opens time as a modality of 
manner, not a thing:  not a series of points, nor a line, nor even a 
circle. The adverbial contradiction nowthen, both nonsensical 
and functional,  points to that aspect of performance which 
vanishes, but also persists,  accumulates,  anticipates, truncates, 
forecloses, syncopates, pauses, hurries, retards,  accelerates, stops, 
starts, repeats … in time.”  
	 (PSi 19 CFP)

Performance Studies International is the preeminent PS 
conference, and was held in 2013 at Stanford University.  The UC 
Davis Graduate Group in Performance Studies is  excited to have 
been prominently represented at the conference, with nearly 20 
scholars  presenting! We enjoyed an invigorating exchange of 
research and inquiry with our colleagues from around the world, 
and a very very full weekend.

UC Davis PFS students and faculty who presented at PSi 19:

Praxis Session: “Precarious Time: Bay Area 
Performance Studies is Now”
Organized by Sam Aranke and Josy Miller, with
Duskin Drum, Eric Taggert, Keith Hennessy, Linda Noveroske
Deirdre Morris, Kevin O’Connor, Hilary Bryan, Kira Dralle and 
Danielle Grayvon, Shannon Rose Riley

Panel: “Doing Time: Being Black in the Carceral 
City”
Sampada Aranke with Dr. Yumi Pak

Panel: “Deep Time and the Now of Environmental 
Performance”
Elizabeth Stephens, with Annie Sprinkle and Jennie Klein

Praxis Session and Panel: “Ephemeral  Utopia: 
Alterity and Belonging at Burning Man”
Linda Noveroske, with
Rachel Bowditch, Kerry Rohrmeier and Francine Melia, Joy 
Brooke Fairfield

Praxis Session: “To stop the sun from setting; To 
hold back the sea with your hands”
Lawrence Bogad with Dawn Weleski

Performance: “Paperwork”
Lawrence Bogad

Papers:
Gina Bloom: "The Temporality of Chess and Revolutionary 
Spectatorship" 

Duskin Drum: “Petroleum Space/Time Continuum and Object 
Oriented Ontology”

Sean Feit: “No One Listens: Meaning, Time, and Momentary 
Subjectivity in Music”

Beth Levy: “Forest Recreations: The Bohemian Club ‘Grove 
Plays’ in Early Twentieth-Century California”

Nita Little: “ANOTHER Politics  of Attention: Shifting Self-
Sense, Shifting Time”

Emelie Mahdavian:  “Gender, Patronage, and Traditional Dance 
in Tajikistan”

Jon Rossini: “Beyond the Desert of the Right Now: Rethinking 
the Politics of  Migration in Latino Theater”

“...There would have been a time for such a word.

Tomorrow, and tomorrow, and tomorrow
Creeps in this petty pace from day to day
To the last syllable of recorded time;
And all our yesterdays have lighted fools
The way to dusty death. 

Out, out, brief candle!
Life's but a walking shadow, a poor player
That struts and frets his hour upon the stage
And then is heard no more. It is a tale
Told by an idiot, full of sound and fury
Signifying nothing.”

Shax, Macbeth 5.5 (1606)
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Colin Johnson (2013) was raised in 
northern California. After a circuitous stint as a 
songwriter in Los Angeles, a middle-school 
science and computer teacher for 6 years, and 
a PhD practice-run in ritual theory and new 
media at Graduate Theological Union and UC 
Berkeley respectively, he is happy to be part of 
the PFS family. Colin's work is interested in the 
micro-training of bodies through architectures 
both physical and virtual, theorizing avatars 
and space in game worlds, and troubling the 
borders in/of procedural systems.

Currently Colin is a first year PhD student 
in Performance Studies at UC Davis. Last 
November he presented a paper at the 
American Academy of Religion entitled “The 
Ritual-as-Game: 
Avatars and the 
Circling of Space.” 
He also enjoys 
questionable online activities, cooking, 
protecting synthetic earths from virtual 
invasions, imagining other worlds into being 
with his 2-year old son Asher, and talking over 
strong coffee with his wife Audra.

Deepa Mahadevan (2013) was 
introduced to Bharatnatyam, a classical Indian 
dance form at the age of 4. She has been 
performing since her tenth year as a soloist or 
lead dancer both in India and the United 
States. Deepa has undergone advanced 
training in the Indian martial art of Kalari 
Payattu, and has been in trained in Classical 
Indian music for over 15 years. She has 
undergone intensive training in the art of facial 
expression from veterans like Padma Bhushan 
Smt Kalanidhi Narayanan and Bragha Brussel. 
She is currently learning Odissi, another Indian 
classical dance form, and has been part of the 
performing ensemble of the Playback theatre 
company. In addition to her focus on dance 
and music, Deepa also made her foray into the 
cinematic medium through her directorial 

apprenticeship under S.M.A 
Vasanth, an award winning 
Indian movie director. Along 
with him, she worked on a 

array of short films and special projects.

Deepa founded Tiruchitrambalam School of 
Dance in the year 2004 and is its Artistic 
Director. Over the last 9 years she has 
coached and mentored over 200 students. Her 
dance school’s performing ensemble has 
presented at several conventions and forums. 
The ‘Eight heroines of dance,’ Rhythmic 
poetry,’ and ‘ Enigma’ are few of the creations 
that have been choreographed and presented 
by the ensemble in the past eight years. Over 
the past eight years the school has presented 
five full length productions each featuring over 
fifty dancers and theatre artists. Deepa has 
invested the last five years in researching the 
theory behind performance and has 
contributed in the capacity of a scholar and 
critic in many forums. She constantly 
questions the preexisting norms of Indian 
classical dance and her research interest lies in 
reorienting the main stream of Bharatantyam.

Currently Deepa Mahadevan is a graduate 
student pursuing her first year PhD at the 
Performance Studies department.

Amber Muller (2013) Amber Muller is a 
Canuck-snuck-south-of-the-border. She holds a 
BA in Drama from the University of Alberta and a 
double Masters in International Performance 
Research from the University of Amsterdam and 
the University of Warwick. Areas of research 
interest include intersections of theory and social 
praxis in feminism, performances of radical 
sexuality, gender politics/power, and embodied 
resistance. 

Publications include 'Virtual Communities 
and Translation into Physical Reality in the “It 
Gets Better Project”' in the Journal of Media 
Practice and “What's 'Slut' Got to Do With It?: 
Language, Translation, and Transformation of a 
Global Protest Movement” in Jaarboek 
Vrouwengeschiedens (The History of Women 
Yearbook).

Who We Are
PFS PHD STUDENTS

Enough: all that needs to be said has 
been said, and what is not said cannot 
be said.
Fit: not all that needs to be said has 
been said, and what has not been said 
is said.
Alongside: the unsaid is made in the 
making of difference which is an 
unending process of making present.
Arrest: what has not been said is said, 
yet that saying renders further unsaid.
Until: what has not been said is made 
present, and then we have a choice.
Nothing: the not-said cannot be said 
and what is said is nothing.

Lynette Hunter, Disunified Aesthetics: 
Situated Textuality, Performativity, 
Collaboration (2011).
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Lisa Quoresimo (2013) is a musician, a 
theatre artist and an educator. She is 
implementing practice-based research and aims 
to expand critical theories of the voice.
 
Lisa’s most recent theatrical works include 
Ciribiribin, Between Dirt and Sky, and 
Siddhartha: The Bright Path, which has been 
produced across the U.S. and India. Her vocal 
students have gone on to success on Broadway, 
in the Vienna Boys Choir, and as people who 
love singing wherever they are.
 
As the Co-Founder and Artistic Director of Kairos 
Theatre Company in NYC, she produced and 
directed more than 30 productions, including 
Jimmy Tingle's Uncommon Sense, which went 
on to a successful Broadway run. Her works: Not 
My Heart's Desire, Endlessly Rocking, and 
Antigone: a Fable Without Walls were produced 
off-off Broadway.
 
Lisa holds an M.A. from Carnegie Mellon 
University and received theatrical training at the 
Circle in the Square Theatre School. She has 
taught at N.Y.U.'s Tisch School of the Arts and 
the Manhattan School of Music.

Gretchen Jude (2012) Third-generation 
Idahoan and former expatriate, Gretchen is a 
performing artist concerned with presence and 
embodiment in computer music, language and 
cultural difference in performance, 
electroacoustic improvisation, and artistic 
collaboration.  She has studied a wide range of 
performance practices and holds an MFA in 
Electronic Music & Recording Media (with the 
Donna Peterson Vocal Prize) from Mills College, 
as well as intermediate koto certification from the 
Sawai Koto Institute in Tokyo. 

Gretchen has appeared onstage with performers 
like Kazue Sawai and Willie Winant in works by 
composers/improvisers such as Christian Wolff 
and Fred Frith.  In addition, she has played/
composed music for dance works by Anne 
Bluethenthal, Shinichi Iova-Koga and many 
others.  She has taught music technology at 
University of the Pacific and English at Tokyo 
Metropolitan University, Tsuda College and 
Kokusai University.  

Gretchen is Provost's Fellow at UCD, where she 
explores such questions as: What can the 
computer-as-instrument teach us about the 
significance of living human bodies in 
performance–especially given the pervasive 
mythology of digitally-facilitated transcendence 
of the material world?  How might prescriptive/
limiting individual identities be shifted/expanded 
through experimental performance practices?

Current Activities Presentation of 
experimental electrovocal work (CARPA, Theatre 
Academy Helsinki, February 2013) and 
electroacoustic work for koto (NIME, Korea 
Advanced Institute of Science and Technology, 
May 2013).  |  Month-long residency at Djerassi 
Resident Artists Program, in support of a project 
integrating the (vocalizing) body, the (sonic) 
environment and (digital) technology, tentatively 
scheduled to premiere at UC Davis, January 
2014.

duskin drum (2012) was made by and by 
the forest and the sea and the people; duskin is 
part of the making. An islander and a forest 
mongrel duskin’s work circulates around and 
through practices of ecological tuning. He is 
particularly interested in the politics of 
anthropogenic climate changed, social 
transformation through collective practices, and 
non-human performances. 

His current research and performance practice 
focuses on ecological philosophy, and the 
activist performances of environmental and 
ecological solidarity movements. duskin is an 
activist, woodsman and performance artist. His 
art work includes puppet shows, street 
performances, dance, posters, ecological 
sculpture and theatre. His work is about the 
interactions between human and non-human 
entities, often with sociopolitical critique.

Current Activities ‘sad penguins’ 
performed at: Listening to the Earth II: 
Temporalities, Kunming Markets, and The 
Projects, Portland.

Book cover art: ‘raven steals pipeline’ in
Deep Routes: The Midwest in All Directions.

Silkscreen print ‘beyond 99%’ featured in 
Architecture Design: Scarcity: Architecture in an 
Age of Depleting Resources (2012).

Presented at Feb 2013 Conference on 
Ecopoetics. 

affinity groups/collective entanglements:
SF Heights Society, Streetopia, Lijiang Studio, 
Compass Collaborators, Katalog, Taller Imagen 
Tiempo.

Practice as Research project: 
change(d), May 24-26, 2013, Wright Hall Arena 
Theatre, presented by the Institute for 
Exploration in Theatre, Dance, and Performance.

http://www.teak.fi/Tutkimus/carpa
http://www.teak.fi/Tutkimus/carpa
http://www.santacruzmah.org/event/listening-to-the-earth-ii/
http://www.santacruzmah.org/event/listening-to-the-earth-ii/
http://www.santacruzmah.org/event/listening-to-the-earth-ii/
http://www.santacruzmah.org/event/listening-to-the-earth-ii/
http://www.orionnotes.com/kunming-markets-duskin-drum/
http://www.orionnotes.com/kunming-markets-duskin-drum/
http://theprojectspdx.tumblr.com/
http://theprojectspdx.tumblr.com/
http://theprojectspdx.tumblr.com/
http://theprojectspdx.tumblr.com/


17

Emelie Coleman Mahdavian (2012) 
is a filmmaker, musician, and dancer who studies 
Central and South Asian culture, documentary 
film, dance film, material culture, nationalism, 
and practice as research.

She holds a B.A. (with honors) in Music and 
Philosophy from Mills College, a Post-graduate 
Diploma in Filmmaking from London Film School, 
and an C. Phil. in Comparative Literature from 
UC Davis. In addition, she studied Vocal 
Performance in the Contemporary Improvisation 
department at New England Conservatory of 
Music in Boston, MA; Musical Theatre at 
Mountview Theatre School in London; Acting 
and Musical Theater at HB Studios in New York; 
and Art and Religion (focusing on Islam) at the 
Graduate Theological Union in Berkeley, CA. 

She is the current Assistant Director of and a 
Principal Dancer with Ballet Afsaneh, a Persian 
and Central Asian dance company based in 
Berkeley, CA. She has also been a company 
member in the award-winning ethno-
contemporary company Wan-Chao Dance, and 
Omega West. A lifelong musician, Emelie also 
enjoys musical collaboration with Zaryab 
ensemble director Neema Hekmat, and sings 
works based in the tradition of classical Persian 
poetry. 

Current Activities She is the recipient of 
several research and travel grants that have 
allowed her to travel extensively in Tajikistan over 
the last two years. She is currently completing 
her first feature-length documentary film, entitled 
After the Curtain, about the lives of female 
dancers in Tajikistan.

She is also co-creating Jashne Aseman with 
Neema Hekmat and the Zaryab ensemble, a full-
length evening of contemporary Persian music, 
dance, and video, sponsored by the Center for 
Iranian and Middle Eastern Studies at California 
State University, Sacramento.

Eric Taggert (2012) is an interdisciplinary 
artist and licensed psychotherapist in private 
practice. His artmaking, clinical work and 
academic research are organized around the 
elaboration of an aesthetics of psychoanalysis. 
Eric has been working in the mental health field 
for nine years and has extensive community-
based experience with suicidal and self-harming 
adolescents and their families. He maintains a 
small private practice in Davis and San Francisco 
where he has served on the Board of Directors 
for the San Francisco Psychotherapy Research 
Group for the past two years. Eric’s artwork as 
been exhibited in San Francisco, Los Angeles, 
San Diego, Mountain View, San Jose and Berlin. 
Eric is a co-founder of SEZIO, a 501(c)(3) arts 
organization.

Current Activities Eric is currently 
researching the performativity of transference — 
the patient's adaptive unconscious performance 
of relational history with the therapist. He's also 
interested in the infant-(m)other relationship as 
the first site of aesthetic experience. Ongoing 
projects include a theorization and aesthetic 
recuperation of archival training videos from the 
Strange Situation Experiments and a series of 
works on paper that investigates idealization and 
repetition through George Washington 
elementary-school mimeographs. 

Eric likes sitting in the sun, social justice, 
sublimation, dark chocolate, biopower, process 
theology, womb-envy, encouragement, 
Buckminster Fuller, bedtime stories, the way the 
banjo sounds, attachment theory, throwing 
children in the air, water and gratitude. He is 
married with two little girls in Davis, CA. 

erictaggart.com

Kevin O’Connor (2012) is a 
multidisciplinary artist working as a 
choreographer, dancer, improviser, circus artist 
and installation artist. He studied mountain lions, 
coastal salmon populations and land-use 
planning while acquiring a degree in Natural 
Resource Conservation.

He completed a three-year dance and circus art 
program at the National Circus School of 
Montreal, specializing in climbing ropes and 
minored in clowning. Kevin's movement practice 
is influenced by his 13-year practice of the 
movement analysis system called the Axis 
Syllabus. He has collaborated with Frey Faust, 
Nita Little, Sarah Shelton Mann, Noemie 
Lafrance, and Ruth Douthwright. 

Kevin’s current research intersects embodiment 
practices, land use practices and site particular 
performance.  Kevin received the Emerging Artist 
award from the Canada Council for the Arts and 
is a recent recipient of the Social Sciences and 
Humanities Research Council of Canada 
Doctoral Award (2013-2015).  Kevin’s current 
research takes him to the Canadian Arctic where 
he will hunt and participate in other land based 
embodied practices with the Inuit of Baffin Island 
as part of the University of Manitoba Native 
Studies bush school during the summer of 2013.  
Current Activities Choreographer of 
“Becoming with” (May 2013, Berlin), Month of 
Performance Festival, Curated by Ilya Noe.  |  
BailOut (May 2013, Mission District San 
Francisco), Dancer and collaborater with 
Navarret x Kajiyama Dance Theater  
Commissioned by Eastside Arts Alliance and 
Zellerbach Family Foundation.  |  Strange 
Strangers (October 2013, Ontario Canada), Site 
particular performance in collaboration with 
performing artist Ruth Douthwright, the SoHo 
community and the Antler River watershed.

http://erictaggart.com/
http://erictaggart.com/
http://www.mpa-b.org/
http://www.mpa-b.org/
http://www.mpa-b.org/
http://www.mpa-b.org/
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Sarah Thompson (2012) grew up in rural 
Pennsylvania. She graduated from 
Oberlin College in 2008 with a B.A. in Classical 
Civilization and English with Creative Writing 
Concentration, and received High Honors in 
English. Thompson spent the last three years in 
the East Bay Area, working with children on the 
autism spectrum. Current research interests 
include modern adaptations of Greek tragedy, 
queer theory, and feminist theory.

Current Activities Thompson is a second 
year Ph.D. student in Performance Studies at UC 
Davis. In April she presented a paper at the 
Comparative Drama Conference in Baltimore.

“Training of any kind, in fact,
is a way of refusing a kind of 
Benjaminian relation to knowing, a 
stroll down uncharted streets in the 
“wrong” direction (Benjamin 1996); 
it is precisely about staying in well-
lit territories and about knowing 
exactly which way to go before you 
set out. Like many others before 
me, I propose that instead the goal 
is to lose one’s way, and indeed to 
be prepared to lose more than one’s 
way.”

Judith Halberstam, The Queer Art of 
Failure.

La Teesa Joy Walker (2012) Born and 
raised in the Bay Area, Joy has established 
herself as a sought-after choreographer and 
dance educator. She performed with New 
Generations Dance Company while still in high 
school. After receiving her B.A. in theater and 
dance from San Diego State University she 
continued her training as a fellowship student at 
the Academy of Performing Arts - San Diego. 
Further training includes Mills College Graduate 
Studies Department of Dance and NYU 
Steinhardt School of Culture, Education, and 
Human Development - Music & Performing Arts 
Professions. Her works have been 
commissioned by, Cal State University East Bay, 
Cypress College, Fullerton College and Long 
Beach City College as well as Norwalk High 
School and the University of Massachusetts 
Amherst. 

In March 2011 Joy, a.k.a LJ Boogie. formed LJ 
Boogie & Company. The company made their 
first appearance at the 2011 White Wave 11th 
Anniversary DUMBO Dance Festival in Brooklyn 
New York. Then the company was invited back 
to perform again at White Wave for their 9th 
Annual Cool New York Dance Festival.

Current Activities Joy is currently a 
Provost’s Fellow in her first year as a PhD 
candidate in Performance Studies at UC Davis. 
Her general research focus encompasses the 
fields of dance education and curriculum 
development with an emphasis on African 
American dances. Her works aim to promote 
non-stereotypical assumptions about the Black 
dance aesthetic. 

“I am against the ‘natural assumption’ of Black 
dance as a practice done by and for Black 
people. My work seeks to go against the mark of 
Black dance. In this case being marked is being 
a stereotype. My resistance to being marked is 
not an attempt to being perceived as unmarked 
— ‘normal’, white, male, etc. — but to undermine 
the oppression of this concept.” 

lateesajoywalker.com

Alex Boyd (2011) is a practitioner / trainer of 
Lishi, a traditional Chinese embodied knowledge 
system. Alex has spent 20 years on 
infrastructure development, innovation, funding 
and the international application of Lishi 
performance. His PhD in Performance Studies 
and Critical Education at UC Davis explores and 
develops strategies for training trainers including 
‘flip teaching’ methods. Alex progressed to PhD 
Candidacy in December 2011.
 
Alex started his Lishi practice in 1984 aged 16 
and since 1991 has taught Lishi to many 
students who are now trainers themselves. From 
1994 until 2001 he supported Lishi’s inheritor, 
Desmond Murray, to gain formal recognition for 
Lishi's curricula and helped Murray establish The 
College of Chinese Physical Culture that has 
been the main vehicle for his applied community 
development work. In 2003 he visited China 
alongside Murray who verified Lishi with Chinese 
experts and co-produced the documentary The 
Journey. More recently Alex helped establish the 
global arts performance and educational charity 
‘Lishi International’. He has performed in, 
choreographed and produced many Lishi based 
works for the international stage, TV and film 
including several productions at the Royal Albert 
Hall in London, improvised Pop Ups and other 
installations.

Current activities include the successful 
validation of a Lishi degree with Leeds Trinity 
University.  This is first time a traditional 
knowledge system has been taught in a Western 
academy setting.  Alex currently offers traditional 
Lishi workshops in Leeds and London and is 
developing applications for professional therapist 
and performer training. legal and financial 
structures for sustainable international charitable 
work.

http://www.lishi.org 
http://www.lishi-unlimited.org

http://lateesajoywalker.com/LJW/Welcome.html
http://lateesajoywalker.com/LJW/Welcome.html
http://www.lishi.org
http://www.lishi.org
http://www.lishi-unlimited.org
http://www.lishi-unlimited.org
http://www.leedstrinity.ac.uk/fd/13/166
http://www.leedstrinity.ac.uk/fd/13/166
http://www.leedstrinity.ac.uk/fd/13/166
http://www.leedstrinity.ac.uk/fd/13/166
http://www.lishi.org
http://www.lishi.org
http://www.lishi-unlimited.org
http://www.lishi-unlimited.org
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Josy Miller (2011) is a third year PhD 
student in Performance Studies at UC Davis and 
recently received an award from the Creative 
Capacity Fund’s Emerging Arts Leader Initiative.  
She was Founding Artistic Director of the 
Hapgood Theatre Company in Antioch, 
California, prior to which she held the position of 
Theatre Department Chair at the Oakland School 
for the Arts. Miller earned her Bachelor’s Degree 
in Theatre and Women’s Studies at Barnard 
College.

Current Activities Miller co-organized 
(with Sampada Aranke) the 2013 Northern 
California Performance Platform at UCD (see p. 
12).

Performance She wrote and directed The 
Dogs of War (2012-13), which was presented 
through the UCD Institute for Exploration in 
Theatre, Dance, and Performance. Using the text 
of Shakespeare's Wars of the Roses plays, The 
Dogs of War features the often-cut scenes of 
soldiers, citizens, women, children and ghosts to 
reexamine representations of war via the bodies 
of common people.

The play occurs in five episodes, through which 
the audience is guided by a Chorus, mapping the 
(un)history of the populace through Richard II, 
Henry IV - Parts 1 and 2, Henry V, Henry VI - 
Parts 1, 2 and 3, and Richard III. The ensemble 
cast embodies literally dozens of characters, and 
the production design features Renaissance style 
in a contemporary reincarnation.

The Dogs of War premiered May 16-26, 2013 in 
Wyatt Theatre, UCD.

Carolina Novella (2011) is a Spanish 
communication for social change  (CFSC) 
practitioner/researcher and performance artist/
dancer/activist exploring body-based 
performance as a participatory-critical tool and 
interested in feminist theory and research. She 
has practiced CFSC since 1998 gradually 
incorporating body-based participatory events 
and processes for awareness raising and social 
mobilization. She has worked internationally with 
groups focusing on Community health, youth 
development and risk reduction, sexual and 
reproductive health and gender-based violences. 
She has participated in community-health- 
theatre groups in Burkina Faso, investigated 
dance-based-youth/education in Colombia and 
Spain, participated in community-dance 
processes with Liz Lerman Dance Exchange and 
Urban Bush Women in the US and developed 
movement-based workshops and laboratories as 
dialogical tools against patriarchal violence in 
Spain. She has conducted and presented her 
research on dance for social change in 
Colombia, Ecuador, Spain, Guatemala, Kenya 
and the US.

In recent years, member of feminist and activist 
groups (feministas indignadas, m@nstruas? 
OncoGrrrls) has organized workshops and 
presented performance pieces revealing capital, 
state and patriarchal based violences in public 
streets, feminist events and encuentros. Her 
latest work focuses on the privatization of health 
system in Spain and the pink ribbon-cancer/
culture’ and its violence against women.

Current Activities She is currently 
developing dance laboratories with women 
diagnosed of breast cancer. She understands 
these processes of body-based engagement as 
action-research projects where research, 
activism and performance intertwine.

John Zibell (2011) creates, directs, and 
performs transaesthetic, stunt semiotics which 
grope over the nubile forms of the reality of the 
virtual and the hyperreality of the image. His 
work – scripted, scored, or improvised; 
traditional, avant garde, or street intervention; 
live, mediated or both – springs from 20 years of 
professional work and training in New York with 
artist-teachers as diverse as Mike Nichols and 
Andre Gregory in divergent disciplines from 
Stanislavski to Grotowski. He received an M.F.A. 
in directing from the department of Theatre and 
Dance at UC Davis.

He is proud to have been chosen by his dear 
friend and colleague Guillermo Gomez-Peña to 
be a part of Corpo/Ilicito: The Post-human 
Society 6.9 at SOMArts, San Francisco, January 
15, 2010.

In 2011, Zibell directed The Moby Dick 
Variations: Theatre of Multiplicity at UCD, a poly-
perspectival, poly-vocal, poly-maniacal 
meditation on the mono-maniacal Captain Ahab 
devised in collaboration with a cross-disciplinary 
ensemble including actors, performance artists, 
experimental musicians, dancers, spoken-word 
poets, visual artists, stand-up comics and 
radical theorists.

Current Activities Zibell is currently a 3rd 
year PhD candidate in Performance Studies at 
UC Davis. Building on his career in theater and 
cinema Zibell has focused his scholarship on 
traditional knowledge systems and new media. 

He writes on the figures of the cyborg and the 
shaman.
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Sean Feit (2010) is a composer and multi-
instrumentalist working with dance, experimental 
and contemplative performance. He has 
practiced Buddhism and yoga for 20 years and 
was a monk in Burma in 2002, absorbing the 
radical stillness and listening of Theravada 
Buddhist practice. He teaches yoga and 
Buddhism in the SF Bay Area, and is authorized 
to teach Insight Meditation by his teacher, Jack 
Kornfield.

Sean co-directed RUJEKO Performance 
Collaboration with Keren Abrams from 
1997-2005, creating ritual performance deeply 
informed by meditative practice. In addition to 
solo and directing work, Sean has danced or 
made music with Scott Wells, Angus 
Balbernie, The Bodycartography Project, Seth 
Eisen, AVY K Productions, and Leslie Seiters 
Little Known Dance Theater. Sean was a member 
of Keith Hennessy’s Circo Zero, and his music 
for CZ’s Sol niger won an Isadora Duncan Dance 
Award for Best Sound/Text 2007-8.

Current Activities The Midnight Club, a 
participatory late-night performance training and 
installation, performed Spring 2012 at UC Davis 
as part of the requirements for the Designated 
Emphasis in Performance and Practice. Sean is 
active as a meditation and yoga teacher, and 
teaches philosophy for several Bay Area Yoga 
Teacher Training programs.

“Her Heart Can Lift Mountains by Beating: Form 
and formlessness in contemplative theater”, 
Embodiments Seminar Series (2011). Preparing 
for publication in proposed book arising from 
recent UCD Embodiments lecture series.  |  
Dissertation research on contemplative practice 
and Buddhist phenomenology in recent 
performance.  |  “The Listening Subject: 
Phenomenology, Meaning, and Subjectivity in 
Music Listening”, presented at PSi19 at 
Stanford.

nadalila.org

Linda Noveroske (2010) is a fourth year 
PhD Candidate in Performance Studies, and 
holds Masters Degrees in both Dramatic Art and 
Art History. Her current research focuses 
primarily on Performance at/of the Burning Man 
festival in Black Rock City, Nevada, and 
alongside critical research she conducts Practice 
as Research through Performance Art and Book 
Art. Linda has been a professional actor, director, 
playwright, and painter for over fifteen years, and 
considers herself a proud citizen of Black Rock 
City. She is proud mother to Juliet and Eliot, two 
beautiful and rambunctious little girls who are 
masters of keeping it real.

Current Activities Linda Noveroske is 
teaching in the Art History Department at Diablo 
Valley College, dissertation-writing, and touring a 
one-woman show, "Body of Knowledge," which 
explores the de-restoration of art objects in 
conversation with human objects as a form of 
rewriting memory. 

She recently returned from a productive research 
trip to Burning Man 2013, "Cargo Cult."

DeNNiSOmeRA (2010) was borne of 
ideas, ink and movement ofthe pen on the page 
thentoncescreened through keyboard, the act of 
writing, an ontological performance through and 
in spite of WEsterneUrocentricolonialimperial 
assimilationist, objectifying, appropriative logics. 

Through an MFA at Mills College–––studying 
poetry under Walter Lew, Juliana Spahr, Stephen 
Ratcliffe–––and collaborations with experimental 
sound musicians and dancers there, he RE/
discovered his mindboDy as recallanguage 
processor––another site language could seep off 
the page and out of his mind. 

He has been published in poetry journals such 
as Tinfish, Chain, PomPom, Deep Oakland, and 
Cricket Online Review, performing nationally and 
internationally in the Philippines, the Oakland/
San Francisco BAyArEa, Miami and New York 
City.

DeNNiS' current poeticritical work is the 
illumination of the colonialimperial/patriarchal 
inscription on the mindbody through poeticritical 
archi“text”uralandscapes–––primarily revisioning 
in the form of movietelling/Katsuben: a Japanese 
form of film narration from the silent film era; he 
better identifies with the Korean film narrators 
called Pyonsa who subverted Japanese colonial 
propaganda films.

Through a (not-so-)postcolonialense, Dennis 
attends to persistent assimilative logics, 
objectificational representation practices and 
intellectual appropriations in settler 
hegemonicolonial culture, perpetuating 
continued epistemicolonial violences as well as 
comparative gestures in hybridiasporic poetics 
by writers of the "missing passage", specifically 
around the tropes of utterance, speech, the 
tongue, languagetc. as constant and continued 
DEcolonizingeMpowerment aswellas symptoms 
of a continuing white WEsterneUrocentric 
hegemonicolonial state. 

“Life, like the trance we call love, 
might begin with a look, a glance, an 
exchange between eyes. Learning 
from this life energy, live performance 
takes place face to face. It is intimate 
and it occurs in public. It breaths, it 
sweats, it ends. It begins again. It 
passes from you to me and I hope 
back again to you. It asks strangers 
to become witnesses. It trusts. It 
builds. It rests. It tries. It might be 
happening now right in front of our 
eyes”

Peggy Phelan, “On Seeing the 
Invisible: Marina Abramović’s The 
House with the Ocean View”.

http://scottwellsdance.com/about
http://scottwellsdance.com/about
http://www.echo-arts.info/biographies/AngusBalbernie.htm
http://www.echo-arts.info/biographies/AngusBalbernie.htm
http://www.echo-arts.info/biographies/AngusBalbernie.htm
http://www.echo-arts.info/biographies/AngusBalbernie.htm
http://www.bodycartography.org/
http://www.bodycartography.org/
http://eyezen.org/
http://eyezen.org/
http://eyezen.org/
http://eyezen.org/
http://www.avyk.org/
http://www.avyk.org/
http://littleknowndance.com/
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Zelma Long (2009) A nationally and 
internationally recognized winemaker, wine 
pioneer, and wine leader, Zelma started her wine 
career with studies at UC Davis in the late 1960s. 
Since then she has worked for Robert Mondavi 
winery a decade; then Simi Winery (LVMH 
subsidiary) as winemaker and CEO, retiring from 
the latter position to start her own vineyard and 
winery in the Cape of South Africa. 

She consults internationally, currently in Israel 
and France, in addition to local winemaking 
consulting. During her career she has received 
many awards, has been active in the California 
wine industry and at UC Davis in various 
capacities, and is the subject of an oral history 
by the Bancroft Library of UC Berkeley.

Desiring to deepen her decades long interest in 
art, in 2009 she applied for, and was admitted to 
the U.C. Davis Performance Studies Ph.D. 
program where her goal is to study the 
multigenerational effects on art performance in 
artistic families.

Current Activities focus on class work 
that will relate to my research on South African 
and Native American multi-generation artist 
families and the impact of the multi-generations 
on the performance of the art. I am also laying 
the foundation for my 2012 Performance 
Research which will be a curatorial project; and 
planning for a series of photography studies that 
will enable me to document my thesis subjects.

She oversees the winemaking and style 
development of the Vilafonte wines, and is on 
site in South Africa during harvest, through 
pressing and barreling, and then again at 
blending and bottling. She also mentors clients 
in California, Washington, Israel and France.

winebehindthelabel.com/zelma.html

Chris McCoy (2009) is a PhD candidate in 
Performance Studies researching satire and 
parody in contemporary musical theatre. 

Professionally, Chris has worked for many 
regional theatre and opera companies including 
the Seattle Children's Theatre, Atlanta's Alliance 
Theatre, the Denver Center Theatre Company, 
OPERA America, Saint Louis Opera Theatre, San 
Diego Opera, and Austin Lyric Opera. As a 
teaching-artist Chris has worked with diverse 
communities using performance and theatre 
techniques to teach toward social change. Chris 
is also a director, choreographer, and performer 
whose work has been seen across the country.

Current Activities Chris recently received 
a 2013/14 University of California Dissertation 
Year Fellowship.  He is assistant director for 
"Gertrude McFuzz," a children's opera with 
Mindy Cooper and Lara Downes at the Mondavi 
Center for the Performing Arts.  Chris directed 
and choreographed Bat Boy: The Musical for 
Studio 301 Productions in April-May, 2013.  In 
Fall 2012, Chris was the guest artist and adjunct 
faculty for Johnson County Community College 
in Kansas directing the musical The Mystery of 
Edwin Drood and teaching a special topics 
course on Musical Theatre History.

Chris received a Davis Humanities Institute 
graduate fellowship in 2011-12 for (Un)Civil 
(Dis)Obedience, an original performance devised 
through techniques of documentary theatre that 
was part of a campus-wide initiative, The Civility 
Project in response to recent events at UCD.

Chris served as a teaching-artist for UC's 
ArtsBridge program providing after school drama 
classes to two middle schools in the Sacramento 
area.

Kara Miller (2009) is a Ph.D candidate in 
Performance Studies at UCD and a Jacob K. 
Javits Fellow. A graduate of The Juilliard School 
in dance, she served as the Artistic Director of 
the Omega Dance Company at the Cathedral of 
St. John the Divine from 1995-2002.

Kara currently teaches at the University of 
Hawai’i, where she teaches field research 
methods, dance ethnology, and digital 
technology for dancers. She has taught as a 
lecturer at The University of California Irvine, Cal 
State San Marcos, and Mira Costa College. She 
instructs courses in a wide range of topics 
including Dance Cultures and History, Digital 
Technology for Dancers, Video Choreography, 
Dance and Visual Media, Modern, and 
Choreography. 

She has worked professionally in broadcast 
television and film on El's CLEAN HOUSE and 
the feature STEPMOM. Kara is the Co-Director 
of the annual San Diego/Tijuana DANCEonFILM 
Festival.

Current Activities include presenting the 
papers "The Body and Sacred Place: Dancing 
with the Animals at the Missa Gaia" at the 
Popular Clture Association Conference in St. 
Louis and "Current Directions in Dance Media" at 
the Body Tech Symposium on Embodied Media 
and Interactive Performance at Calit2, University 
of California Irvine. 

Performance Video design for Loretta 
Livingston's "Surface" dance performance at the 
Instabul Dance Film Festival in Turkey.  |  Video 
documentation for "Way of the Qin" in 
Wudangshan, China.  |  Original choreography 
and video design for the dance "We The People" 
at Mira Costa College in southern California.  |  
Co-producing the bi-national 2010 San Diego/
TIjuana DANCEOnFILM Festival.

http://www.winebehindthelabel.com/zelma.html
http://www.winebehindthelabel.com/zelma.html
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Elizabeth Stephens (2009) is an 
interdisciplinary artist, activist and educator who 
has explored themes of the body, gender, 
queerness, and feminism through art for over 20 
years. She has exhibited and performed in 
museums, galleries and festivals around the 
world. 

Some of Beth's recent works include the 
performance works Dirty Sexecology: 25 Ways to 
Make Love to the Earth; and Exposed: 
Experiments in Love, Sex, Death and Art, the 
video installation, Extreme Kiss; the bronze 
sculptural installation, The Academic/Porn Star 
Panty Collection. Her current passion is 
SexEcology: the art of exploring the Earth as a 
lover, SexEcology is designed to shift the 
metaphor from Earth as a caretaking Mother to 
that of Earth as sexy Lover and to create the 
desire in others to love, cherish and honor the 
earth as they would their most precious lover. 
SexEcology combines Beth's interest in 
sexuality, feminism and ecology to stop 
environmental degredation in order to bring 
about global healing, pleasure and sustainability.

Current Activities Elizabeth Stephens is 
an internationally recognized artist, a professor 
at UC Santa Cruz, and a Ph.D student at UC 
Davis in Performance Studies. Stephens and her 
collaborator, Annie Sprinkle, are developing a 
new field of research they coined Sexecology; 
the places where sexology and ecology 
intersect. Her work which previously explored 
themes of gender, queerness, and female 
sexuality, is increasingly environmentally 
focused.

Stephens has released a documentary movie, 
Goodbye Gauley Mountain, about how mountain 
top removal mining has affected her beloved 
Appalachian Mountains and the people there. 
Footage will also be used in a visual art 
installation and be referenced in theoretical 
writings about situated knowing.

elizabethstephens.org

Sampada Aranke (2008) is a PhD 
recipient in Performance Studies at the 
University of California, Davis. Her work engages 
with contemporary Black aesthetics in the wake 
of black radical politics in the United States. Her 
current research is interrogating the relationship 
between corpses and corporeality within violent 
images of death and dying during the Black 
Power era. 

In addition to my academic work, I also do 
community work in Oakland, California. Most of 
this community work happens in San Quentin 
prison, where I work with Prison University 
Project in providing college education to 
incarcerated men. I am a visiting lecturer at San 
Francisco Art Institute, teaching a History and 
Theory of Contemporary Art course I created 
entitled, " 'Revolution in Our Lifetime': A Visual 
History of 1968 and Beyond". I also had the 
pleasure of teaching at San Francisco State 
University's renowned Women and Gender 
Studies department, where I taught "Women and 
the Prison Industrial Complex".
 
Currently Visiting Lecturer, San Francisco Art 
Institute in the History and Theory of 
Contemporary Art and Critical Studies. 

Publications “Introduction to Guillermo 
Gómez-Peña.” Viz Inter-Arts Trans-Genre 
Anthology Series. “Interventions!” Ed. Roxi 
Power Hamilton.  |  with Karl Zoller, “Crisis 
Management as Representational Strategy: The 
Arrangement of ‘African’ Subjectivities and the 
2010 World Cup." Ecquid Novi: African 
Journalism Studies. "The 2010 World Cup 
Making the News" Ed. Sean Jacobs. (Vol 31: 2, 
2010).  |  “Reflections on Countering Recruitment 
and Demilitarizing UC Santa Cruz,”  In Army of 
None: Strategies to Counter Military 
Recruitment, End War, and Build a Better World.  
Ed. Aimee Allison, David Solnit. New York: Seven 
Stories Press, 2007.

ucdavis.academia.edu/sampadaaranke

Jess Curtis (2008) has created a body of 
work ranging from the underground extremes of 
Mission District Warehouses with Contraband 
and CORE (1985-1998) to the formal refinement 
and exuberance of European State Theaters and 
Circus Tents with Compagnie Cahin-Caha and 
Jess Curtis/Gravity (1998-present). He has 
produced thoughtful and engaging work with a 
number of innovative artists including Maria 
Francesca Scaroni, Jörg Müller, Claire 
Cunningham and the FabrikCompanie in 
Potsdam, Germany. He has been commissioned 
to create works for companies such as Artblau in 
Germany, ContactArt in Milan, Italy, Blue Eyed 
Soul Dance Company in England, and Croi Glan 
Integrated Dance in Ireland. Recently awarded 
the prestigious 2011 Alpert Award in the Arts for 
choreography, Curtis and Gravity have received 
a total of six Isadora Duncan Dance awards and 
a Fringe First Award at the Edinburgh Fringe 
Festival for fallen, which went on to tour to over 
40 cities in 9 countries. 

Curtis teaches Dance, Contact Improvisation, 
and Interdisciplinary Performance throughout the 
US and Europe and has been a visiting professor 
at UC Berkeley and the University of the Arts in 
Berlin. He holds an MFA in Choreography from 
UCD and is a PhD Candidate in Performance 
Studies there.

Current Activities Performance Research 
Experiment #2: Paradox of the Heart,  an 
interdisciplinary project, measuring the 
physiological effects of live performance on (and 
in) viewers bodies and comparing the ways that 
Art and Science each construct their own 
notions of the 'truths' about the body. 

The work was presented May 24-26 2013 at 
CounterPULSE in San Francisco and is on to 
tour in Germany through the Summer and Fall. 
Look for critical analysis of the research to be 
published in 2014.

jesscurtisgravity.org

http://elizabethstephens.org
http://elizabethstephens.org
http://elizabethstephens.org
http://ucdavis.academia.edu/sampadaaranke
http://ucdavis.academia.edu/sampadaaranke
http://www.jesscurtisgravity.org/
http://www.jesscurtisgravity.org/
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Nita Little (2008) is an internationally 
recognized pioneer in the field of improvisational 
dance and Contact Improvisation (CI). Nita 
participated with Steve Paxton, Nancy Stark 
Smith and others in both early explorations and 
in various touring companies that disseminated 
nationally theoretical and artistic practices of CI. 
This work provoked a lifetime of inquiry into the 
mind of the moving body, which has become a 
philosophy challenging binary thinking and 
invoking the significance of embodiment.

Nita tours internationally, teaching, performing 
and working collaboratively with other artists and 
companies, and exploring experiential states and 
reveals principles that underlie CI as well as 
ensemble dancing. Her San Francisco based 
ensemble company, Divisadero Dance Research, 
investigates the resonant webs of awareness 
derived from movement scores that direct and 
modulate attention as the bases for 
compositional structures. Her current theoretical 
inquiry investigates the borderlands between the 
embodied mind and its environment, directed 
states of attention as creative action and 
articulation of presence.

Current Activities Nita Little engages in 
an investigation of the dynamic aspects of 
embodied states through performance, 
pedagogy, and theoretical inquiry. A touring 
dance artist specializing in improvisational forms, 
she introduces concepts of enmindedness, 
embodiment, the physicality of direct attention, 
and the articulation of presence to students and 
audiences on a number of continents. A PhD 
candidate, at UC Davis, her dissertation further 
develops the theory and practice of this material. 
She directs Nita Little and Divisadero Dance 
Research Company, an improvisational 
ensemble based in San Francisco which 
functions both for creative and research 
production.

Praba Pilar (2007) Multi-disciplinary artist 
Praba Pilar traverses the intersections of art and 
technology with satire and analysis.  Best known 
for work merging Paul Virilio and Cantinflas, her 
arterventionist/performalogic work has traveled 
to museums, galleries, universities, all kinds of 
national and international spaces, and honored 
with multiple awards, from the Creative Capital 
to the Hawaii Fluxus Award. She was featured in 
a book on inspirational women by Cathleen 
Rountree, On Women Turning Thirty: Making 
Choices, Finding Meaning (2000).

Pilar is working on various multi-year projects, 
including the techno-worshipping "Church of 
Nano Bio Info Cogno," the autobiographical 
"BOT I," the bizzare mathturbatory Nano Sutra of 
"The Cyborg Soap Opera," and a post-human 
collaboration with Anuj Vaidya on "Larval Rock 
Stars."

Current Activities In January of 2013, Pilar 
will begin a Post-Doctoral Fellowship in Digital 
Humanities and New Media in the Institute for 
Women and Gender Studies of the University of 
Winnipeg, Canada.  In January of 2013, she will 
participate in the Cyborgs and Post-Human 
Culture exhibition in Kamloops, British Columbia.  

In May 2013, she will present her performance 
and installation project, the Church of Nano Bio 
Info Cogno, at the Atomic Café in Winnipeg, 
Canada.  She will be traveling to Australia in 
June to present her collaboration with Anuj 
Vaidya, Larval Rock Stars.

FAITH IN MACHINE, interview on localflux
RUPTURES IN TECHNOCULTURE: Technophilic 
Society and Interventionist Performance WEAD 
Journal.

Interview on the Church of Nano Bio Info Cogno 
in H+ Magazine.

prabapilar.com

Hilary Bryan (2006) Award-winning 
choreographer, Hilary Bryan, directs Hilary Bryan 
Dance Theater, whose work has received 
international critical acclaim in Moscow, St. 
Petersburg, Kiev, Taipei, New York, San 
Francisco, Los Angeles, and Wellington, New 
Zealand. She teaches dance technique, 
movement analysis, improvisation, and 
choreography at universities and international 
festivals, and has adjudicated the International 
Competition of Contemporary Choreographers, 
Kiev.

Certified in Laban Movement Analysis (LMA) by 
the Laban/Bartenieff Institute of Movement 
Studies, she has taught in Integrated Movement 
Studies LMA certificate programs with Peggy 
Hackney and Janice Meaden, and is establishing 
an LMA certificate program in Moscow in 
collaboration with the Russian Association for 
Dance Movement Therapy and the Moscow 
Institute of Therapeutic Arts. She was awarded 
the prestigious International Educational 
Exchange fellowship for independent academic 
research in the Soviet Union and founded The 
Somatics Series to foster interdisciplinary 
dialogue, and The Body At Work Ergonomics, a 
corporate training consultancy sourcing LMA to 
bring somatic awareness and movement 
efficiency to the workplace (thebodyatwork). 

Currently I seek to articulate a dynamic 
awareness of space that encourages a person to 
wake up as an engaged human being actively 
participating with the environment and with 
everything else that shares our dynamic space -- 
including other beings. My current practice 
includes performance and writing about 
contemporary re-imaginings of Nijinsky’s iconic 
Rite of Spring, considering movement as 
manifestation of conscious engagement – 
embodied, embedded praxis that still thrills a full 
century post première. Dances of death 
fascinate. Fertility fascinates. Extremes of 
violence and sex fascinate.

hilarybryan.com

http://www.hilarybryan.com
http://localflux.net/PostView.aspx?id=6
http://localflux.net/PostView.aspx?id=6
http://localflux.net/PostView.aspx?id=6
http://localflux.net/PostView.aspx?id=6
http://weadartists.org/ruptures-in-technoculture
http://weadartists.org/ruptures-in-technoculture
http://weadartists.org/ruptures-in-technoculture
http://weadartists.org/ruptures-in-technoculture
http://hplusmagazine.com/2011/03/15/praise-the-lord-pass-the-critical-theory-an-interview-with-praba-pilar-of-the-church-of-nano-bio-info-cogno/
http://hplusmagazine.com/2011/03/15/praise-the-lord-pass-the-critical-theory-an-interview-with-praba-pilar-of-the-church-of-nano-bio-info-cogno/
http://www.prabapilar.com
http://www.prabapilar.com
http://www.thebodyatwork.com
http://www.thebodyatwork.com
http://www.theritesofspring.wordpress.com
http://www.theritesofspring.wordpress.com
http://www.hilarybryan.com
http://www.hilarybryan.com
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Keith Hennessy (2006) was born in a 
mining town in Northern Ontario, lives in San 
Francisco, and works regularly in Europe. His 
interdisciplinary research engages improvisation, 
ritual and social movement as tools for 
investigating political realities. 

Hennessy directs Circo Zero, a flexible container 
for solo and collaborative experiments in post-
genre performance. Current touring works 
include Turbulence (a dance about the economy) 
commissioned by the National Dance Project 
which toured the US and Europe in 2012, 
Almost, an improvised duet with Paris/Berlin-
based musician Jassem Hindi, and the Bessie-
award winning solo performance “Crotch (all the 
Joseph Beuys references in the world…)”.

Hennessy was a member of Sara Shelton Mann’s 
legendary Contraband (85-94), as well as the 
collaborative performance companies CORE 
(95-98) and the France-based Cahin-caha, 
cirque bâtard (98-02). His work is featured in 
several books and documentaries, including 
Composing While Dancing (Melinda Buckwalter, 
U of Wisconsin: 2010), How To Make Dances in 
an Epidemic (David Gere, Univ of Wisconsin: 
2004), Gay Ideas (Richard Mohr, Beacon: 1992), 
and Dancers in Exile (RAPT Productions, 2000).

Current Activities Hennessy teaches and 
performs internationally at festivals, universities 
and independent studios including UCD, 
imPulsTanz/Vienna, AEx-Corps/Dakar, SideStep/
Helsinki, Regards et Mouvements/France, Stary 
Bowar/Poland, Movement Research/NY, 
Ponderosa/Berlin, University of Dance & Circus/
Stockholm.

2011 Bilinski Fellow
2012 United States Artists Kjenner Fellow

circozero.org

Ilya Noé (2005) Currently trying to stay a-
pace and in-place as she concludes her PhD in 
Performance Studies at the University of 
California, Ilya is interested in troubling the 
conventional opposition between theory and 
practice, nouns and verbs, art objects and 
performances, events and documents, originals 
and copies, producers and consumers, settlers 
and nomads, the rhizomatic and the arborescent. 
Her dissertation focuses on situated, responsive 
and co-extensive  art-making outwith normal 
hegemonic modes and structures by way of the 
simple acts of walking, gifting, collaborating as 
distinct ways of knowing and making.

Neither a settler nor a nomad  – but rather what 
she calls, a ‘sporad’ –, Ilya Noé was born and 
partly assembled in ‘el D.F.’, but has since 
expanded her zone of propagation by 
intermittently popping up on all sides of the 
Atlantic and the Pacific to trace lines and build 
and trans(hab)it spaces by hand and on foot. On 
11/11/11 she became a resident of Berlin.

Current Activities Ilya represented her 
country in Venice’s OPEN 2000, became a 
UNESCO-Aschberg Laureate in 2003, and a year 
later was recipient of one of Mexico’s National 
Young Art Awards. A special guest at the II 
European Landscape Biennial in Barcelona and 
twice at the International Biennial of Cerveira, 
she has been an artist-in-residence at 
prestigious institutions in Canada, Portugal, the 
United States, Germany and Spain. Her work is 
represented in European and North American 
public collections.

Publications “Site-Particular” in eds S. 
Riley and L. Hunter,  Mapping Landscapes for 
Performance as Research (Palgrave, 2009) 
234-7.

ilyanoe.com

“Because I heard the cries of that bird
     Reluctantly I tasted the bitter 
sounds in my mouth

Because I saw the bird in the shade of 
the flowers
     The weeping cherry tree palpitates 
colors, speaks without end

Because I was surprised by the 
gestures of the bird
     The traces of that route begins to 
sway, too

Breathe in      And out
      (Having received the transparent, 
light blue letter)
With my breath      Cast a sidelong 
glance at things
      (In the letters penned in navy blue, 
even the angles of the will are round)
Hold my breath      Chew it down
      (The green of the chocolate candy 
and the purple of the shiso pickles and 
the red of the tea cup and)

And then      I hear the brakes on a 
bicycle
And then      without a blink      DAISY 
FLEABANE
And then
Spring spits out a few more flower 
petals called CHERRY BLOSSOM
And then
And then a day where the sun cuts 
through the cloudy skies
And then again      I trace the voice of 
the person I remember, to the bottom 
of my ears
And then
April…”

Excerpt from “April” by Kyong-Mi Park, 
trans. from Japanese by Sawako 
Nakayasu.

http://circozero.org/
http://circozero.org/
http://www.ilyanoe.com
http://www.ilyanoe.com
http://staging.pen.org/poetry/april
http://staging.pen.org/poetry/april
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As a central part of  our identity as an interdisciplinary Graduate Group, Performance 
Studies runs a Designated Emphasis program in which graduate students from any 
department can declare a DE in “Studies in Performance and Practice”, and join us in 
seminars and performance activities, receiving the Designated Emphasis on their 
diploma. 

Studies in Performance and Practice, known 
informally as Practice as Research, is the 
innovative PFS emphasis that recognizes performance work as being a form of  
research, and an integral aspect of  our scholarship. Currently we have ten DE scholars 
from across the Humanities, with a strong contingent from the languages. More info on 
the DE program can be found on our website: performancestudies.ucdavis.edu.

Megan Bayles (CST 2009)

Who We Are
DESIGNATED EMPHASIS STUDENTS

Megan Ammirati (Comp Lit 2010)

Raquel Garcia (Spanish 2009)

Isabel Baboun Garib (Spanish 2012)

Juan Hernando Vazquez 
(Spanish 2012)

Tania Lizarazo (Spanish 2009)

Savanna Kemp (English 2012)

Terry Park (Cultural Studies 2008)

Megan McMullen (French 2008)

Juan Miranda (Spanish 2012)

http://performancestudies.ucdavis.edu
http://performancestudies.ucdavis.edu
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Lynette Hunter 
Chair, Graduate Group in Performance 
Studies 
Rhetoric of western democratic politics in 
writing genres and performance modes; 
sixteenth century liberal democratic rhetoric 
and its constraints on participation of different 
global communities; diversity and the creation 
of value through performance. Feminism, 
history of science and medicine, food studies, 
situated knowledge, Daoist movement and 
philosophy.

Author of Critiques of Knowing: Situated 
Textualities in Computing, Science and the 
Arts (1999), and the rather 
more accessible Literary 
Value: Critical Power 
(2001).

Recent Publications 
Negotiating Shakespeare’s Language in 
‘Romeo and Juliet’: Approaches to Reading 
from Criticism, Editing and the Stage, with P. 
Lichtenfels, pp.242. (Ashgate Publishers, 
2009). and Romeo and Juliet, William 
Shakespeare. A new scholarly edition. (Peter 
Lichtenfels, co-editor). (Ashgate Publishers, 
2009), pp. 693. romeoandjulietedition.com.

Mapping Landscapes for Performance as 
Research: Scholarly Acts and Creative 
Cartographies, ed. L. Hunter with S. Riley, pp. 
(New York: Palgrave Publishers, 2009).

‘Internationalism, Performance and Public 
Culture’, in eds P. Koski and M. Sirha, The 
Local Meets the Global in Performance 
(Cambridge: Cambridge Scholars Press, 2010) 
21-40.

‘A Logic of Participles’, Artistic Research in 
Action CARPA2 (Helsinki: Theatre Academy 
Publications, vol 42, 2011), 11-22.

‘Scoring the Site Particular’, with Dylan Bolles, 
International Journal of Daoist Studies 5 
(March 2012) 153-168.
lynettehunteronline.com

 Kriss Ravetto-Biagioli 
Chair, Cluster 1 — Interactive Medias 
Film and visual media, critical theory, and 
interactive media. Her work investigates 
dispersed techno-human encounters: between 
movement and gesture, the image and 
embodied perception, theories of affect and 
discourses of representation. She is particularly 
concerned with the implications that such 
encounters have in reconfiguring social relations 
and in generating new forms of embodied 
gesture. 

Research 
Questions of embodiment — how perception, 
identity and social networks are affected by the 
introduction of new media, and how one’s 
relationship to various forms of media informs 
one’s understanding of experience. Her current 
work on the interface between interactive art, 
cognitive science, MRI and surveillance 
technologies, the ability of contemporary 
technology to anticipate actions, experiences 
and expression has inspired "Recoded” - the 
international conference on the politics and 
landscapes of new media, and "Figures of the 
Visceral", which were organized at the 
University of Aberdeen and the University of 
Edinburgh, and “Gaming the Game: Tweaking, 
Creeping, Hacking, Cheating, Innovating…” at 
UCD, April 2012.

Recent Publications 
“Anonymous: Social as Political," Special issue 
of Leonardo Electronic Almanac on “Without 
Sin” Lanfranco Aceti and Donna Leishman, 
eds., June 2013.

“Vertigo and the Vertiginous History of Film 
Theory,” Camera Obscura
Volume 25, no. 3, 75, 2011, pp. 100-140.

“Shadowed by Images: Rafael Lozano-Hemmer 
and the Art of Surveillance ”
Representations 111, no. 3, 2010, pp. 121-143.

Peter Lichtenfels
Chair, Studies in Performance and 
Practice
Peter Lichtenfels is a professional theatre 
director and writes on Shakespeare and 
contemporary performance.From 1981-1991 he 
was the Artistic Director of the Traverse Theatre 
during the Scottish National resurgence in 
Britain, and the Theatre Director (Artistic and 
Executive) at the Leicester Haymarket Theatre 
where he introduced radical international and 
alternative theatre to the UK.He has championed 
cross-cultural theatre throughout his career and 
is committed to interdisciplinary work among 
theatre, dance, and performance art.From 

1991-2003, he combined 
his professional theatre 
directing with an 
academic post at 
Manchester Metropolitan 

University, the only university conservatory 
program in the UK.

Major productions from this period included: Still 
Moon on Fire a music-theatre piece 
commissioned by the Canada Council (1996), for 
which the lead singer won a Dora award 
(analogous to a Tony or an Olivier Award in 
Canada), and a production of Jean-Paul Sartre’s 
The Flies at the Stratford Festival of Canada in 
2003. He directed Endgame at Shakespeare 
Santa Cruz (2007). His 2008 production of A 
Midsummer Night’s Dream for the Dramatic Arts 
Centre in Shanghai won “Best Production” by 
the Shanghai International Arts Festival.

Since arriving at UC Davis in 2003, he has 
continued to write articles and has just 
completed a co-written book on Romeo and 
Juliet: Negotiating Shakespeare’s Language 
(Ashgate 2008) which is accompanied by a full 
critical edition on the web. He has also served as 
Chair of the Department of Theatre and Dance 
2005-2008, and has created exchanges with 
Shakespeare’s Globe London, and the Shanghai 
Theatre Academy. He most recently directed 
John Lyly’s Gallathea for the department.

Who We Are
GROUP, DE, & CLUSTER CHAIRS

http://romeoandjulietedition.com/
http://romeoandjulietedition.com/
http://www.lynettehunteronline.com/
http://www.lynettehunteronline.com/
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Maxine Craig 
Chair, Cluster 2 — Embodiments 
Dr. Maxine Craig’s research considers the 
intersections of race, gender and class. Her 
ground breaking Ain’t I A Beauty Queen?: Black 
women, Beauty, and the Politics of Race won the 
“Best Book of 2002 on the Political History of 
Ethnic and Racial Minorities in the U.S by the 
Organized Section on Race, Ethnicity, and 
Politics of the American Political Science 
Association”. 

Recent Publications 
Recent theoretical contributions include 
chapters “The Color of an Ideal Negro Beauty 
Queen: Miss Bronze 1961-1968” in Shades of 
Difference: Why Skin Color Matters (edited by 
Evelyn Nakano Glenn).

“Afro” article in Encyclopedia of Clothing and 
Fashion (edited by Valerie Steele).

“Beauty” article in Encyclopedia of Race and 
Ethnic Studies edited by Elllis Cashmore).

“Young African American Women and the 
Language of Beauty,” in Ideals of Feminine 
Beauty (edited by Karen Callaghan). 

“Race, Beauty, and the Tangled Knot of a Guilty 
Pleasure” in Feminist Theory. 

“The Decline and Fall of the Conk; or, How to 
Read a Process” in Fashion Theory: The Journal 
of Dress, Body, and Culture.

“Racialized Bodies” article in Routledge 
International Handbook of Body Studies. Edited 
by Bryan S Turner. New York: Routledge, 2012.

“Bodies, Beauty, and Fashion” article in 
Handbook of Cultural Sociology. Edited by John 
R. Hall, Laura Grindstaff and Ming-Cheng- Lo. 
New York: Routledge, 2010.

Jon Rossini
Chair, Cluster 4 — Text and History
Performance Theory, History and Criticism. 
Intersections of ethnicity and performance, 
especially in contemporary Chicana/o and 
Latina/o Theatre. The epistemology of theatre as 
well as theories of neoliberalism, space, and 
identity.

Dr. Rossini has presented work at national and 
international conferences including ASTR, ATHE, 
Comparative Drama Conference, IFTR, LASA, 
LATT, MELUS and NACCS. He serves on the 
Board of the Comparative Drama Conference, the 
editorial board of Text and Presentation and is 
conference planner for the ATHE Latina/o Focus 
Group. His current research includes a book 
manuscript, The Political Geography of Latina/o 
Theater, which has been supported by a UC 
MEXUS grant and a Davis Humanities Institute 
Fellowship.

Recent Publications 
Contemporary Latina/o Theater: Wrighting 
Ethnicity. Carbondale: Southern Illinois University 
Press, 2008.

“Dramaturgy: Conceptual Understanding and the 
Fickleness of Process” in Mapping Landscapes 
for Performance as Research: Scholarly Acts and 
Creative Cartographies eds. Shannon Rose Riley 
and Lynette Hunter (forthcoming from Palgrave 
MacMillan).

“DeLillo, Performance, and the Denial of Death” in 
Death in American Texts and Performances: 
Corpses, Ghosts and the Reanimated Dead, eds. 
Mark Pizzato and Lisa Perdigao (forthcoming from 
Ashgate Press
2010).

“Response to a Society in Crisis,” Text and 
Presentation 2007: The Comparative Drama 
Conference Series. ed. Stratos Constantinidis. 
Jefferson, NC: McFarland, 2008: 24-28.

Halifu Osumare
Chair, Cluster 3 — Cultures/Ecologies 
African Americans Studies, African American 
performance and resistance, complicity, and 
play; structures of power; global popular culture’s 
centralization of African-derived performance 
aesthetics in the era of postcolonialism; interplay 
of African American vernacular and concert 
dance forms in the fusion styles of contemporary 
black choreographers; hip hop youth culture.

She is noted particularly as a Director/
Choreographer with the works of poet and 
playwright, Ntozake Shange. After working with 
Ms. Shange in her pre-For Colored Girls Who’ve 
Considered Suicide When the Rainbow is Enuf 
tenure in the Bay Area, she later directed For 
Colored Girls, From Okra to Greens—A Different 
Kinda Love Story, Spell # 7, and Boogie Woogie 
Landscape.

She holds a M.A. in Dance Ethnology from San 
Francisco State University and a Ph.D. in 
American Studies from the University of Hawai`i 
at Manoa. Dr. Osumare, as a dance educator, is a 
Certified Instructor of the Katherine Dunham 
Technique, and has served on the dance faculties 
of Bowling Green State University in Ohio for five 
years and Stanford University for thirteen years. 
She is currently Associate Professor of African 
American and African Studies at University of 
California, Davis.

Recent Publications 
The Africanist Aesthetic in Global Hip-Hop: 
Power Moves (Palgrave Macmillan, 2007).

“The Dance Archeology of Rennie Harris: Hip-
Hop or Postmodern,” in Ballroom, Boogie, 
Shimmy Sham, Shake: A Social and Popular 
Dance Reader (University of Illinois, 2008).

halifuosumare.com

http://halifuosumare.com
http://halifuosumare.com
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Jesse Drew (Cinema and Technocultural Studies) Jesse Drew’s research centers on alternative 
and community media and their impact on democratic societies, with a particular emphasis on the 
global working class. His audio-visual work, represented by Video Data Bank, has been exhibited at 
festivals and in galleries internationally, including ZKM (Germany), Yerba Buena Center for the Arts 
(SF), Museum of Contemporary Arts (Chicago), Barcelona Cultural Center (Spain), World Wide Video 
Festival (Amsterdam), Dallas Film and Video Festival.  Open Country is his current film project, a 

feature documentary on the politics of American 
Country music. His writings have appeared in 
numerous publications, including Resisting the 
Virtual Life (City Lights Press), Reclaiming San 
Francisco: History, Politics, Culture (City Lights), 
At a Distance (MIT Press), Collectivism After 
Modernism (U of Minnesota), West of Eden (PM 
Press). His new book is A Social History of 
Contemporary Democratic Media (Routledge).

L. M. Bogad (lmbogad.com) is 
concerned with creative nonviolent protest and its potential to change the world. He writes, 
performs, and conspires with mischievous artists such as Agit-Pop, the Yes Men, and La Pocha 
Nostra. He is a veteran of the Lincoln Center Theatre Director's Laboratory, and co-founder of the 
Clandestine Insurgent Rebel Clown Army (clownarmy.org). He is the Founding Director of the 
west coast branch of the Center for Artistic Activism. Bogad’s performances have covered topics 
such as the Egyptian revolution (which he dutifully attended as a political artist/creative action 
workshop leader in Cairo), the Haymarket Square Riot, the FBI's COINTELPRO activities, and the 
Pinochet coup in Chile. His play, COINTELSHOW: A Patriot Act was published by PM Press.

Bogad’s first book, Electoral Guerrilla Theatre: Radical Ridicule and Social Movements, analyzes 
the international campaigns of performance artists who run for public office as a radical prank. 
His next book, Tactical Performance: On the Theory and Practice of Serious Play, analyzes and 
critiques the use of guerrilla theatre/art for human/civil rights, social justice, labor and 
environmental campaigns.  He also wrote and produced a documentary, Radical Ridicule: 
Serious Play and the Republican National Convention.

Inés Hernández-Avila (Nez Perce, enrolled on the Colville Reservation, Washington, and 
Tejana) is one of the six founders of the Native American and Indigenous Studies Association 
(NAISA). In 2008 she won an American Council of Learned Societies fellowship, sponsored by the 
Center for Contemplative Mind in Society. This fellowship allowed her to focus on contemplative 
practice in her teaching as it relates to ancient Nahuatl and other indigenous philosophical 
traditions, as well contemporary indigenous expressions of personal and collective autonomy in 
the service of social justice. In 2009 she received the Academic Senate Distinguished Teaching 
Award at the Graduate and Professional level. She is a member of the National Caucus of the 
Wordcraft Circle of Native Writers and Storytellers, and she is active with the Native Traditions in 
the Americas Group of the American Academy of Religion. She is Co-Director of the three-year 
UCD Social Justice Initiative funded by the Mellon Foundation. Her research and teaching 
interests include: Native American Women's Poetry; Contemporary Indigenous literature of 
Mexico; Indigenous/Native Theater; Native American Religious Traditions; Native American 
Literature in Performance; Narratives of Indigeneity; Native American women’s and Chicana 
spiritualities; creative writing/poetry/short fiction.

Who We Are
  HERE’S A FEW OF OUR FACULTY
With a faculty list that includes dozens of  
professors from across the humanities, PFS 
students draw upon diverse disciplinary 
perspectives. Meet some of  our fabulous 
Affiliated Faculty.

Seeta Chaganti specializes in Old and Middle English poetry and its intersections with 
material artifacts, including sculpture, metalwork, and wall painting. Her current research focuses 
on poetic and visual representations of dance in the late Middle Ages. Media, performance, and 
movement studies, along with poststructuralism and theories of poetics, all inform her 
perspective on the Middle Ages as deeply as do historicist methodologies. She has won the 
Outstanding Mentor Award, UC Davis Consortium for Women and Research (2012), the Society 
for the Humanities Fellowship, Cornell University (2009-10), and the Whiting Fellowship in the 
Humanities, Yale University (1999-2000). Recent publications include: "Figure and 
Ground: Elene's Nails, Cynewulf's Runes, and Hrabanus Maurus's Painted Poems," in The Arma 
Christi in Medieval and Early Modern Culture: Objects, Representation, and Devotional Practice, 
ed. Lisa H. Cooper and Andrea Denny-Brown. Burlington, VT: Ashgate, forthcoming. "Proleptic 
Steps: Rethinking Historical Period in the Fifteenth-Century Dance Manual," Dance Research 
Journal 44.2 (2012): 28-47. (Editor) Medieval Poetics and Social Practice: Responding to the Work 
of Penn R. Szittya. New York: Fordham University Press, 2012."Under the Angle: Memory, 
History, and Dance in Nineteenth-Century Medievalism," Australian Literary Studies 26.3-4 
(2011): 147-62.

http://lmbogad.com
http://lmbogad.com
http://clownarmy.org
http://clownarmy.org
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departmental advisers
AfroAmerican and African Studies: Halifu Osumare ( hosumare@ucdavis.edu)
Art/Art History: Blake Stimson ( bstimson@ucdavis.edu)
Art Studio: Annabeth Rosen ( arosen@ucdavis.edu)
Classics: Emily Albu ( emalbu@ucdavis.edu)
Comparative Literature: Archana Venkatesen ( avenkatesan@ucdavis.edu)
Design: Susan Avila ( stavila@ucdavis.edu)
English: Seeta Chaganti ( schaganti@ucdavis.edu)
Music: Henry Spiller ( hjspiller@ucdavis.edu)
Native American Studies: Beth Rose Middleton ( bethrosy@gmail.com)
Religious Studies: Archana Venkatesen ( avenkatesan@ucdavis.edu)
Technocultural Studies: Kriss Ravetto-Biagioli ( ravetto@ucdavis.edu)
Theatre and Dance: Lynette Hunter ( lhunter@ucdavis.edu)
Women and Gender Studies: Maxine Craig ( mbcraig@ucdavis.edu)

affiliated faculty
Moradewun Adejunmobi, African and African American Studies (madejunmobi@ucdavis.edu)
Gina Bloom, English (gbloom@ucdavis.edu)
Larry Bogad, Theatre and Dance (lbogad@ucdavis.edu)
Seeta Chaganti, English (schaganti@ucdavis.edu)
Xiaomei Chen, East Asian Languages and Cultures (xmchen@ucdavis.edu)
Liz Constable, Women and Gender Studies (elconstable@ucdavis.edu)
Maxine Craig, Women and Gender Studies (mbcraig@ucdavis.edu)
Lucy Corin, Creative Writing (lcorin@ucdavis.edu)
Jesse Drew, Technocultural Studies (jdrew@ucdavis.edu)
Joe Dumit, Anthropology, Science and Technology Studies (jpdumit@ucdavis.edu)
Gail Finney, Comparative Literature (gefinney@ucdavis.edu)
Jaimey Fisher, German and Russian (jrfisher@ucdavis.edu)
Laura Grindstaff, Sociology (lagrindstaff@ucdavis.edu)
Noah Guynn, French and Italian (ndguynn@ucdavis.edu)
Ines Hernandez-Avila, Native American Studies (ighernandez@ucdavis.edu)
Lynette Hunter, Theatre and Dance (lhunter@ucdavis.edu)
Susan Kaiser, Textiles and Clothing (sbkaiser@ucdavis.edu)
Caren Kaplan, Cultural Studies (cjkaplan@ucdavis.edu)
Elisabeth Krimmer, German (emkrimmer@ucdavis.edu)
Beth Levy, Music (belevy@ucdavis.edu)
Peter Lichtenfels, Theatre and Dance (plichtenfels@ucdavis.edu)
Sheldon Lu, Comparative Literature (shlu@ucdavis.edu)
Adrienne Martin, Spanish (almartin@ucdavis.edu)
Darrin Martin, Art Studio (burningmartin@gmail.com)
Zoila Mendoza, Native American Studies (zsmendoza@ucdavis.edu)
Colin Milburn, English (cnmilburn@ucdavis.edu)
Elizabeth Miller, English (ecmille1@gmail.com)
Michael Neff, Computer Science and Technocultural Studies (mpneff@ucdavis.edu)
Bob Ostertag, Technocultural Studies (bob.ostertag@mac.com)
Halifu Osumare, African and African American Studies (hosumare@ucdavis.edu)
Kriss Ravetto Baglioli, Technocultural Studies (ravetto@ucdavis.edu)
Lynn Roller, Art History (leroller@ucdavis.edu)
Annabeth Rosen, Art Studio (arosen@ucdavis.edu)
Jon Rossini, Theatre and Dance (jdrossini@ucdavis.edu)
Simon Sadler, Art History (sjsadler@ucdavis.edu)
Sarita See, Asian American Studies (mssee@ucdavis.edu)
Scott Shershow, English (scshershow@ucdavis.edu)
Eric Smoodin, American Studies (esmoodin@ucdavis.edu)
Henry Spiller, Music (hjspiller@ucdavis.edu)
Smriti Srinivas, Anthropology (ssrinivas@ucdavis.edu)
Blake Stimson, Art History (bstimson@ucdavis.edu)
Archana Venkatesan, Comparative Literature (avenkatesan@ucdavis.edu)
Heghnar Watenpaugh, Art History (hwatenpaugh@ucdavis.edu)
Julie Wyman, Technocultural Studies, (jfwyman@ucdavis.edu)

Marian Bilheimer 
Administrator
Marian is our fabulous, indefatigable Graduate 
Coordinator, and keeps track of both the 
Performance Studies Graduate Group and the 
Music Department Graduate Division. 

She studied 19th Century English Literature at 
UC Berkeley, and has worked at Davis since 
2010. She will often sit in on seminars and talks, 
and her door is (almost) always open.

Who We Are
AN INTERDISCIPLINARY GRADUATE GROUP

A RHIZOMATIC PERFORMANCE EXPERIMENT
OPERATING WITHIN A STATE INSTITUTION

THIS LONG LIST OF EXCELLENT PEOPLE

THE PERFORMANCE STUDIES GRADUATE GROUP

“More folks who are theoretical need to 
write more or to speak and document 
that speaking. I think it’s an unusual 
historical moment because we usually 
presume that artists and critics are not 
the same, but these days there are 
individual artists who are able to 
discuss work in a critically aware 
manner. More and more artists will do 
more of what we conventionally have 
thought of as the work of critics, and 
that artificial separation may have to be 
completely and utterly disrupted.”

bell hooks, “Talking Art with Carrie Mae 
Weems” in Art on my Mind: Visual 
Politics (1995).
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